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Manufacturer's Twenty Member Motion Picture Unit sets up to shoot Northrop F-89D all-weather jet interceptor for sequences in Northrop Training Department film 


» Feat 


INDUSTRY'S USE OF 16MM CAMERAS BROADENS } 


TV o 


Northrop Aircraft Demonstrates Expanded i choic 
Industrial Use of Mitchell Cameras ' 
i First 
Over 100,000 feet of film were shot last year by two 16mm Mitchell cameras : 
operated by a full-scale motion picture unit at Northrop Aircraft. Operating daily ; 
throughout the year, these 16mm cameras provide impressive evidence of the rising ls yor 
role of professional motion picture equipment in American Industry today 


of ar 
Northrop, a leader in airframe and missile manufacture, makes diversified use of 

their Mitchell cameras. Motion pictures range from employee activities to engi- 

neering test films—where re-shooting is impossible and where steady, accurately- 

framed film of superior quality is consistently delivered by Mitchell cameras 


No other single camera is today used by American Industry for such a broad 
range of filming requirements as is the Mitchell camera. Easy operating Mitchell 
cameras help create sales, meet delivery schedules, and systematize and accelerate 
research and development. For details about Mitchell equipment that will meet 
your specific needs, write today on your letterhead. é 
Alaska Bound test pilot Bob Love and Columnist Marvin Miles 
being filmed by Mitchell camera for Northrop Public Relations 
Department 
For Quality Control Film, Mitchell camera 104 Rocket Salvo of twin-jet F-89D is cap- 
moves in for close shots of Scorpion F-89D. tured on 16mm Engineering Test film. 
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Mitchell Camera, 


CORPORATION 


666 WEST HARVARD STREET 
GLENDALE 4.CALIFORNIA 


? Cable Address: ‘‘MITCAMCO” 
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*85% of professional motion pictures shown in theatres throughout the world are filmed with a Mitchell 
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the world! 


They've been standing on their heads, 
trying to copy PROFESSIONAL JUNIOR 


Tripod—but nobody can get around our 
















exclusive patented features. 


Features which make PROFESSIONAL 
JUNIOR fops in the motion picture, 
TV and commercial film world. First 
choice of professional cameramen. 


First choice of our Armed Forces. 


ls your work “dragging” for want 
of an outstanding tripod? Get 
PROFESSIONAL JUNIOR— 















New Professional Junior Adjustable wood 


BABY TRIPOD 


—for friction and geared Heads. 


Professional Junior 


GEARED HEAD 


interchangeable with 
















Has substantial shoe and spur. 


Friction Head on Measures from floor to flange 25” extended— 





same tripod. 17” collapsed. 






FRANK ¢ ZUCKER 


GAMERA CQUIPMENT ©. 
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* Based on recent ARB Audi- 
Ps \ ence Composition Studies of 
¥ Network Situation Comedies. 
f —— 1. | Love Lucy 
2. Honeymooners... .34.2 
3. December Bride. . . 32.7 
a 4. Our Miss Brooks. . . 29.3 
. 5. Burns & Allen 28.5 
6. Life of Riley 26.2 


7. Make Room 
For Daddy 21.9 


8. Bob Cummings... . 20.9 
9. Meet Millie 


=. WHY a OUT fe} o THE ice) 10. Father Knows Best. 19.6 


TOP-RANKING* TV SHOWS 


IN AMERICA USE 
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PRODUCTION EQUIPMENT 


100 
18 
REASON: The new J. G. McAlister Dual Steer- 
ing Crab Dolly is the one and only completely 
maneuverable camera dolly today. Just intro- 
duced, it already ranks among the five most 
valuable technical contributions to modern film 


a ’ : production. It reduces set-up time, enables a 
a og  . director to introduce a wider variety of cine- 
% REASON: Only J. G. McAlister >). matic effects and, at the same time, cut his 
om equipment embodies all that is allotted shooting schedule. For complete details, 
104 new today in the lighting field. In "=. write for free booklet. 

I iy spot equipment, for example, only 


re. McAlister combines these three 

“B important advantages: (1) Perma- 

Lock Mirror for positive mirror 

alignment; (2) Lifetime Beam Pilots 

to guarantee flare-free, spill-proof 

lighting; (3) Convenient, Easy- 

; A Action focus controls both front 
y and rear. 


. a ae i? The newest, most advanced lighting 


and production equipment is made by 


oe Coes ee ow. OS © oe oo oe Lee & oe ee 
we NEW! Colorful, catalog-brochure, “New Dimensions les & rent 
in Controlled Studio Lighting” 
NEW! 16 page booklet describes Crab Dolly operation 
in detail. For free copies, write today. 








This is excellent advice for mountain 







climbers, aspiring writers and 











pole-vaulters. There are some situations, 


seer it does not apply. 


We't@ehinking-of parachutists, for 
x example—and film laboratories. 


\ cet while ‘trying, trving_and 
trying again’ to arrive at a satisfacto 

print. And in the case of negative, 

of course, there is no second try. 


i ees nek aS tier 5% 









design NAIDICH / photography LEVITT 


For parachutists we have no counter- 
advice. For film producers we 





recommend the complete 16mm 
and 35mm services including 
16mm color printing offered by... 





GENERAL FILM tasoratories corp. 


1546 NO. ARGYLE - HOLLYWOOD 28, CALIFORNIA - HO 2-6171 














_ *w, E. HICKSON 








hand rewind negative rewind set differential rewind power rewind 




















precision film editing equipment 








HOLLYWOOD FILM COMPANY 


HO 2.3284 

956 NO. SEWARD ST. 
HOLLYWOOD 38 
CALIFORNIA 





synchronizer split reels film racks editing table 








vault cans swivel base tightwind film storage cabinet 


ae at better dealers everywhere 
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A Collector’s 
Item! 


CINEMATOGRAPHIC 
ANNUAL 


PUBLISHED in 1930, a limited 
number of the original editions of 
this valuable technical book are 
available to cinematographers, 
movie amateurs, schools and public 
libraries. 


600 PAGES OF 
TECHNICAL 
ARTICLES 


written by some of the highest paid 
technical talent in the motion picture 
industry. 


No other book ever written contains 
so much data supplied by the profes- 
sionals of Hollywood’s motion picture 
studios. 


Optical Science of Cinematography; 
Composition in Motion Pictures, by Dan 
Clark, A.S.C.; Painting With Light by 
Victor Milner, A.S.C.; Light Filters in 
Cinematography, by Ned Van Buren, 
A.S.C.; Art in Makeup, by Max Factor: 
Motion Picture Studio Lighting: Sound 
Recording; Micro-Cinematographic Ap- 
paratus; Useful Facts and Formulae— 
these are but a few of the subjects 
covered in this book. 
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A MUST FOR YOUR 
LIBRARY OF TECHNICAL BOOKS 


Printed on fine coated paper, contain- 
ing hundreds of photographic illustrations, 
and bound in blue leatherette, this book 
could not be produced today for any- 
where near the special price asked .. . 


$400 
Postpaid 


MAIL THIS COUPON TODAY! 
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| or European tripod screws. 


DuPont 70mm Film 








American Society of Cinematographers 
1782 No. Orange Dr. 
Hollywood 28, Calif. 


Gentlemen Enclose find $1.00 for which 


please send me a copy of the CINEMATO- 
GRAPHIC ANNUAL. 


Nome 
Address 


City. State 
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VHAT’S NEW 


... in equipment, accessories, servi¢ 


Fluid-Action Tripod Head 

U. D. Photographic Engineering, 
P. O. Box 25761, Los Angeles 25, Calif., 
announces a new fluid-action tripod 
head for use with Cine Special, Pathe 
“16”, Bolex, Arriflex “16”, Bell & 
Howell, and Auricon Cine-Voice cam- 
eras. Imported from Australia, where 
it is well known, its patented principle 
employs a fluid dampener to make pos- 
sible the utmost of smooth action in 
pans and tilts without backlash. 

A feature is facility for mounting 
handle for either left or right hand 
operation. Head fits either American 
The pan 
and tilt action which may be done 


| simultaneously, may be locked with a 
simple set screw. An adapter plate is 
| available having a two-way spirit-level 


for use with Junior “Pro” tripods. Also, 


| a professional heavy-duty model is avail- 


able for use with heavier cameras. 


The Photo Products Dept. of DuPont 


announces availability of a number of 


DuPont motion picture films in _per- 
forated (ASA-proposed Type II, MP 
positive) or unperforated 70mm size. 
Films now available in this additional 
size are: 

Safety negative films (available in 


| 100 or 1000 ft. lengths): Type 904E, 


Superior 1] fine grain panchromatic; 


| 908E Fine grain duplicating panchro- 
| matic; 


926E Superior 2 panchromatic: 

927E Superior 3 panchromatic; and 

931E high-speed rapid reversal pan. 
Safety postive films available in 1000- 


C) Fepruary, 1956 


ft. lengths are: 925E fine grain release 
and 828E fine grain master. Also aygih 
able is safety leader stock in 13504 
lengths, Prices and delivery inform, 
tion may be had from any DuPont ds 
trict office. 


Improved Filmosound 

Bell & Howell Co., Chicago, IIL, a. 
nounces a new case and new feature 
have been added to the Filmosoun( 
16mm _ optical-magnetic rceording pro. 
jector at no increase in price. 

New features includes case with acow. 
tically treated aluminum doors, a Ne. 
prene-cushioned handle for carrying 
comfort, and a smart two-toned grey 


finish of scuff-resistant spatter ename 
Also an 8-inch speaker replaces the for 
mer 6-inch speaker. Other improve 
ments include a_ rack-and-pinion typ 
tilt and longer pressure plates to holi 
the loop with “green” or new film. 

New model, known as 302-C, & 
places the old model 202 and retaik 
for $719.00. 


16mm Film Processor 

Milford Film Machine, Milford 
Conn., announces a new small] compat 
reversal and negative - positive 16mm 
film processor which features a straigh 
friction drive clutch of exclusive desigt 
and a variable-speed motor. Other fee 
tures include heavy-gauge stainless stet 
tanks, full daylight operation, and Ut 
most simplicity in operation. Leader 
length is only 112 feet. 

A compact 4 ft. (length) by 2 fe 
(wide) by 2 feet (high), proces 
weighs but 200 pounds and lists fot 
$1495.00. 


(Continued on Page 70) 
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tandard Auricon Finder. 





and price schedule. 





“Auricon Pro-600” 
h Single-Lens “C’’ Mount, 
Je-Finder Objective, plus 





“Auricon Pro-600” 
with Critical Ground-Glass Focussing, 
available on 3-Lens Turret Model. 


yeferred by \\f 4 a 








ROFESSIOWAIS... we auc New 


AURICON PRO-GOoOO”’ for 16mm optical 


Self-blimped for completely quiet studio operation. The whisper-quiet film flow 
of The “Auricon Pro-600” is silent proof of precision design. Your sound-recording 
microphone never picks up ‘‘Pro-600”’ Camera noise! 


600 ft. film Magazines with Auricon-Electromatic Take-up, _ 
for 16 minutes of continuous ‘‘Talking-Picture” filming. Aus Hollywood 


Synchronous Motor Drive for ‘‘Single-System”’ or 
‘Double-System” Recording. 


“Auricon Pro-600” 
$1,497.00 list... for Auricon Pro-600 ‘‘Double-System”’ features Push-Button “On-Off,”’ 
professional picture-camera with built-in features. with safety-interlocked 
Also available at added cost is ““Single-System”’ film-flow mechanism. 


equipment for Optical Sound-Track-On-Film, ‘‘C-mount”’ 
Lenses, View-Finders, Film Magazines, 3-Lens Turret, 
Critical Ground-Glass Focusing, Lens Sun-Shades, 
Tele-Finders, etc... . 





Sold with 30 day money-back guarantee, you must 
be satisfied! 








Write for free illustrated ‘‘Auricon Pro-600” literature 





Auricon 


BERNDT-BACH, INC. 


6902 Romaine Street, Hollywood 38, California 


nites 


Holly 








A PRODUCT OF 


MANUFACTURERS OF SOUND-ON-FILM 
RECORDING EQUIPMENT SINCE 











sound-on-fiim 


“Auricon Pro-600” 
Turret Model with 
“Zoom” type Lens 
and Finder in use. 

















SUPER 1200 
$4682.15 
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is our business 
Kis 
personalized 
Service 


East 


it’s.. 


ROUND -THE- CLOCK SERVICES 
Negative Developing 


First Print Department 


Ultra Violet and 
Flash Patch Printing 


16mm and 35mm 
Release Printing 



























































Kodachrome Printing 
63 Editing Rooms 


SPECIAL TV SERVICES 








For Color it’s Now 
Celebrating 
Our 25th 


Anniversary 


MOVIELAB FILM LABORATORIES, INC. | 


619 West 54th Street, New York 19, N. Y. JUdson 6-0360 | 





WHAT'S NEW? 


(Continued from Page 68) 


| Hulcher Sequence Cameras 


Gordon Enterprises, North Hollywoog 


| Calif., have been named distributors af 


the well-known Hulcher sequence cam. 
eras. The Hulcher 70 press came, 
makes 5 to 20 pictures per second » 
exposures of 1/25 to 1/2800 second oy 
214”x21,” negatives. 

A larger high-speed camera designe) 
for Air Force and Navy instrumeny 


| tion and data recording photograph 


takes up to 50 pictures per second @ 
a 214”x5” negative. 


| Pan Handle Modification 


Cinekad Engineering Company, 50 


| West 52nd St.. New York. offers th 


Quik-Set joint attachment for the par 


| tilt handle of the Professional Junior 


tripod. With the Quik-Set modification, 
pan-tilt handle can be adjusted to th 


| required angle most comfortable for 
| the camera operator, and it aflork& 


more accurate contro] of camera move 


| ment. Interlocking precision-cast teeth 


insure rigid position of handle. No took 
are required to install. 


Reflex Viewer 

Filmtronics, Inc., 96 Huntington St. 
New London, Conn., announces 4 Met 
reflex viewer for the 4x5 Graphic Vie 
and 4x5 Graphic cameras with ! 
Graflok back. Viewer has same silve 
hammertone finish as the camefi 
named above. It snaps into palce easily 
and shows the image right side up. 
price is $5.95 F.O.B., New Londot 


Conn. 





OUFLE 


Unnumbered 
EDIOLA films cause con- BBall 
fusion and loss 
ACTION of time. Numb 
The MOY edge 
numbers every 
VIEWER foot of 16, 
AND 








17/2, 35mm film 
and simplifies 


the task of 
SOUND checking 
p titles, footage. 





The MOY replaces cue marks, perforations, messy crayons, punches, 
embossing—does not mutilate film. Work prints showing special 
effects, fades and dissolves require edge numbering to keep count 
of frames cut or added. Multiple magnetic tracks in CinemaScope 
This first low-priced professional 16mm Action Viewer projects BIG, CLEAR stereophonic recordings make edge numbering a MUST. Write for 
AERIAL IMAGE, 3”x4”—operates left to right—roller smooth action eliminates brochure. 
film scratching and damage to sprocket holes; built-in cue marking device; 
hum-free amplification; synchronized with Precision Sound Readers on Special With NEW improved Non-Clog Inking System $2475 
Gus er may be seperated for individusl ess. Write for brochure. Present Moy owners can easily install the new and improved inking system! 
Action Viewer, Sound reader and Base $362.45 AMONG RECENT PURCHASERS ARE: 

Eastman Kodak Co., Rochester, N.Y. Consolidated Film Labs., Ft. Lee, N.J. 


$.0.$. Ediola Action Viewer......................-.....-. 139.95 General Film ~¥ ort Calif. Eagle Labs., Chicago, Ill. “ 
; J Reeves Soundcreft, Springdale, Conn. Cinerama Productions, New Yo 
Optical Sound Reader American Optical (Todd AO), Buffalo, Columbia Broadcasting System, N.Y. 


$.0.S. Ediola Base only ° Telefilm, Inc., Hollywood, Calif. Louis de Rochemont, N.Y.C. 





A true one-man lab. No special ski!l required! 


BRIDGAMATIC ‘RAPID ACTION’ REVERSAL assures quality 
pictures in minutes—Spot news and sports events can be 
shown immediately after they occur. This is the perfect 
All-Purpose Processor at a price anyone can afford. Re- 
versal speed 1200 ft. per hour—also does negative and 
positive film. Light-Tight compartment for daylight oper- 
ation—has 8 stainless steel tanks—completely automatic 
“Dry-to-Dry."’ Simply plug in and operate! 


MODEL RA $2795— includes basic Bridgamatic fea- 
tures such as overdrive, nylon bearings, air squeegee, 
built-in drybox, blower, heating elements, daylite com- 
BRIDGAMATIC 16mm Automatic Reversal Developing Machine —, partment plus continuously variable speed control, 1200 
ft. enclosed magazine, feed-in and take-up elevators. 


Ideal for TV Stati ini ; 
ations, Photo F is . 
inishers ndustrial or Docu > TAKE ADVANTAGE OF S.O.S. TIME-PAYMENT PLAN 


mentary Producers, Microfilmers, Small L niversiti t 
, , abs, Universities, etc. Trade-ins Accepted . . . Send List. 


“The Department Store of the Motion Picture Industry” 


‘0 \ CINEMA CUPPLY CORP 602 WEST 52nd ST., NEW YORK 19, N.Y. By 
Ue . e Phone: Plaza 7-0440 Cable: SOSOUND thee. 


WESTERN BRANCH: 6331 Hollywood Boulevard, Hollywood 28, California -—- Phone: HOllywood 7-9202 
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gordon enterprises 


5362 N, CAHUENGA BLVD. 
| N. HOLLYWOOD, CALIF. 
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— of general interest will be 
answered in this column, We re- 
gret that demands on the editor’s time 
will not permit personal replies.—d. 





I am planning to shoot a documen- 

tary in color in the CinemaScope 
format, using a 35mm Arriflex camera 
fitted with an anamorphic lens. Is it nec- 
essary that I have sprockets of this cam- 
era replaced with the new CinemaScope 
sprockets in order that this picture can 
be produced for theatrical showing with 
CinemaScope equipment?—J.H., Dakota. 


Not necessarily. The negative can be 
processed in the regular manner, and 
the prints made on standard Cinema- 
Scope print stock which, as you know, 
has sprocket holes of a different pitch 
than regular 35mm film. 


Y Please tell me the difference be- 
tween “depth of focus” and “depth 
of field.”—A.E.H., Fla. 


These two terms are generally mis- 
understood even by many professional 
photographers who invariably use the 
term “depth of focus” when they mean 
and should say “depth of field.” The 
terms a>2 mixed whenever there is a dis- 
cussion about extreme depth in photog- 
raphy. 

To clarify the two terms: depth of 
field is the extent of that zone in the 
field or scene in which the definition is 
satisfactorily sharp. Depth of focus is a 
technical term relating to the properties 
of a lens and relates to the ability of a 
lens to define with satisfactory sharpness 
upon the negative, the images of objects, 
situated at varying distances. The latter 
is a fixed condition or quality of a lens; 
the former—depth of field—may be in- 
creased by stopping down the lens dia- 
phragm. 


farm machinery, I would like to 
employ a simple method of adding 


In producing a commercial film on 
| clouds to exterior shots.—B.B., Michigan. 
| 


The simplest method is to employ the 
well-known “glass shot” technique in 


e Fespruary, 1956 


YOUR QUESTIONS 


ANSWERED BY JACKSON J. ROSE, A.S.cC 






which clouds are either painted op , 
large panel of glass or photographed 
and printed on a large size transpareng 
This in turn is mounted in a matte bo, 
some 18 inches distant from the camen 
lens in such a manner that the scene jy 
question is photographed through th 
glass or photograph transparency, 

The clouds in the transparency yij 
be recorded on the camera negative 
along with the rest of the subject ma. 
ter and will give the illusion of being 
part of the scene providing the glass J 
transparency is properly aligned with 
respect to the horizon line. 

Such shots should be made only whe 





forqt 





there are no other clouds in the sky, permit 
1200 
ion of 
ice or 
| magi 
Can you give us some details abou 
using the traveling matt process ine 'Urrel- 
the production of a training film whic dition 


we are shooting for a local manufx 
turer. Is equipment for this work avail 
able on the market ?—M.J.J., Penna. 





Traveling matt work is a highly tech 
nical undertaking for which only th 
major studios and some large film labs 
are equipped. Unless you have a greti 
deal of this work to do, it would be aé 
visable to “farm it out” or change your 
script to eliminate the need for traveling 
matt shots entirely. 

We do not have available a list d 
laboratories equipped to offer such ser 
ice and suggest you inquire of the near 
est available film processing laboratory 
























I have an old Bausch & Lomb lew 

which I plan to have coated. 
I will use in a turret along with two ne 
Baltar lenses which, of course, are 
ready coated. Will coating the old ler 
affect its f/ stop rating? I will be using 
all three lenses interchangeably on th 
same production.—V.V.M.., Ill. 








s Prof 
tripoc 
ght cor 





After the lens is coated, it would 
advisable to have it checked and t 
calibrated if necessary, as coating a #@ 
may increase its light transmission 
much as 95 per cent. This would @ 
nitely affect the present f/ stop calibit 
tions. Write Photo Research Corpor 
tion, 837 No. Cahuenga, Hollywood % 


Calif., for more information on this. 
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CAMERA EQUIPMENT — 


Where the Pros go for 
* the World’s Finest TV and 


“| Uae Motion Picture Equipment 


ene ji 


h th® 


y wil 
gative 
t mat . 
beine Conversion of 100 ff. 


Ss 0 AURICON CINE VOICE | 2a ‘s e \ - New SPECTRA 
wit to 1200 ft. capacity. : si) oN | ' ) 3-color METER 


when torque motor for magazine takeup. This precision con- 
ky. HB permits attachment of 400 ft. magazine (11 min. running 
1200 ft. magazine (33 min. running time). Also provides for 
ion of Veeder footage counter. We can convert your present 
bice or supply you with unit already converted for use with 
| magazines. Conversion-less magazines $450.00 


Only accurate meter tha 
measures all light sources 
including daylight. Measure! 
the proportionate amount 
: is of all 3 primary colors in the 
turret-type Viewfinder with parallax adjustment installed for Sr ae : light source, and indicate: 
Wditional charge. aoe the filters needed for positive 
¥ color correction. Product o 
Photo Research Corporation 


With case and strap $305.0 
With Kelvin scale $325.06 


3-wheel portable 750-2000-5000 Watt 
DLLAPSIBLE DOLLY CONE LIGHTS 
trated with BALANCED TV Head. Also Most versatile shadowless Adjustable Collapsible 


*s Professional Junior and most stand- floodlight you can buy. Used ALUMINUM TRIANGLE 


tripods. You can't beat it for light- extensively by film studios. 
ght convenience. $300.00 750W-$75. 2000W-$110. Insures rigid positioning of tripod legs. 
5000W-$175.00. Less stand. Prevents slipping and damage to floors. 
Model C {illustrated) $32.50 


SALES ° J a AVAL oa - RENTALS Model B (less clamps) $26.50 


Smm Lenses in 16mm C mount. 18.5mm (extreme wide angle-flat field) es ee 


nses available in mounts for all 35 mm Motion Picture Cameras. € | 
0TO RESEARCH Color Temperature Meters. “Electric Footage Timers AIMERA U P Hits IT oF 
sory and Hollywood Film Company cutting room equipment. 

wold & B.&H. Hot Splicers. *DOLLIES—Bardwell-McAlister, Mole 


chardson, Century and Colortran Lighting Equipment. a anied alii iti | 
A-2-23 1600 BROADWAY, N _&§ 
Complete line of 16mm and 35mm Cameras ; 


’ 
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BRILLIANT 
P E R | ok @ R | A | Cc E That happy glow (limelight?) in Precision’s corne; 


is simply the radiance of a solid reputation for 
sound, careful and accurate film processing 
Wotta performer 

Precision is the pace-setter in film processing. In 
the past, Precision found techniques to bring the 
best out of black and white or color originals 
In the present, facilities are the profession's very 
best for any of your processing needs 

And, in the future, Precision will, as usual, be 
first again (depend on it) with the newest 


developments to serve you better. 


you'll see ~ 4 Y and hear 
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yr thw  asBOoORAT OR Ee, I'8 © 
21 West 46th Street, New York 36, New York 


mel; A MAURER 


. : ie’ ion 
In everything, there is one best .. . in film processing, it's Precis 














LETE LIBRARY OF FOREIGN AND DOMESTIC 


Sy Yow Need a 
ial Shot. 


Now, your most unusual, most difficult, most 
exacting film requirements — for establishing 
and native action scenes — can be photographed 
on assignment in any part of the free world... 
promptly, skillfully, economically. Photographics 
International has expert cameramen stationed 

in all of the areas shown below, ready to execute 
your orders with intelligence and dispatch . . . 
to deliver 16mm black and white or color footage 


of top professional quality. 


The next time your scripts call for shots in a foreign 


land or at an obscure location in this country . . . 


WRITE, WIRE, PHONE OR CABLE 


Photographics 
Entermational 


\ Dit sion Of Raphael Le. Wolff Studios. live 


5631 HOLLYWOOD BOULEVARD, HOLLYWOOD 28 CALIFORNIA 
PHONE: HOLLYWOOD 17-6126 * CABLE ADDRESS: INTERFOTO 





RAMEN IN: ASIA CENTRAL AMERICA Guam NORTH AMERICA 
i Adea & WEST INDIES Hawaiian Islands Alaska 
ic Ceylon Bahamas Bermuda 
p Formosa Barbados EUROPE Canada 
iopia Hong Kong Canal Zone Antitie Iceland 
Somaliland India a Rica Cyprus Mexico 
‘e —. Dominican Republic Enatond SOUTH AMERICA 
Africa . Japan ee Finland Argentina 
th Rhodesia Java meee France Bolivia 
Leban Honduras German Brazil 
Maleye. Jamaica aa Chile 
Pakistan Nicaragua ireland Colombia 
Philippi Panama Norway Peru 
— Puerto Rico Portugal Venezuela 
Thailand Virgin Islands Spain 
Turkey CENTRAL PACIFIC Sweden AND ALL AREAS OF 
Yeman Fiji Islands Switzerland THE UNITED STATES 


FILMS ALSO AVAILABLE 













Ctne ne ae 
. of a small fry eating an ice cream 
cone by the Taj Mahal 




















a wall 


ee ere 


. or a herd of long horns in Texas 




















New 35 mm Model 2A 
With 180° Shutter 


A TRULY GREAT 


CAMERA 


for TV, Newsreel 
and commercial 


For tough and trying assign- 
ments, ARRIFLEX 35 is in a 
class by itself. Reflex focusing 
through photographing lens 
while camera is operating— 
this is just one outstanding 
ARRIFLEX feature. 


Equipped with bright, right- 
side-up image finder, 6% x 
magnification. Solves all par- 
allax problems. 3 lens turret. 
Variable speed motor built 
into handle operates from 
lightweight battery. Tachom- 
eter registering from 0 to 50 
frames per second. Compact, 
lightweight for either tripod 
or hand-held filming. Takes 
200’ or 400’ magazine. Write 
for free folder. 


Blimp now available. 
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FRAME C TUCKER 


Gamera € UIPMENT (O. 


1600 BROROWAY néw YORK CITY 


AVERICAN CINEMATOGRAPHER 





Hollywood 


Bulletin 


Board 








BRITISH CINEMATOGRAPHER Jack Hildyard, BSC, (left) while in Hollywood recently, was 
a visitor to the clubhouse of the American Society of Cinematographers. Here Harry 
Stradling, ASC, points out some of the Society's directors of photography who have won 
Academy Awards for photographic achievement. Hildyard has iust completed the photog- 


raphy of “‘idol’’ in Mexico for Al Lewin. 


Academy Awards for the best achieve- 
ment in cinematography for 1955 came 
a step nearer to reality last month when 
the directors of photography of the Hol- 
lywood motion picture studios, in a 
preliminary balloting, selected ten black- 
and-white and ten color productions of 
1955 as candidate entries for nomina- 
tions for the annual photographic 
achievement awards of the Academy of 
Motion Picture Art and Sciences. 
Nominating ballots were subsequently 
mailed to all directors of photography. 
The latter will vote to select, from 
among the preliminary list of 20 pro- 
ductions, five films in each classifica- 
tion as the 1955 award nominees. The 
balloting will close on Saturday, Feb- 
ruary 4th, and the results will be an- 
nounced publicly in a_ radio-television 
broadcast from Hollywood February 18. 
The twenty candidate productions and 
the names of their respective directors 
of photography are: , 


BLACK AND WHITE 


“The Blackboard Jungle.” 
Harlan. ASC, (M-G-M). 

“The Desperate Hours.” Lee Garmes. 
ASC, (Paramount). 

“1 Am a Camera.” Guy Green, BSC. 
(Romulus, British). 

“ll Cry Tomorrow.” 
ASC. (M-G-M-). 

“The Man With 


Russell 


Arthur Arline. 


the Golden 


FeeruaAry, 1956 


Arm.” 


Sam Leavitt, ASC, (Preminger-U.A)). 
“Marty,” Joseph LaShelle, ASC, 
(Hecht-Lancaster-U.A.). 
“The Night of the Hunter,” Stanley 
Cortez, ASC, (Paul Gregory-U.A.). 
“Queen Bee,” Charles Lang, ASC 
(Columbia). 
“The Rose Tattoo,” James Wong 
Howe, ASC, (Paramount). 
“The Wages of Fear,” 


(Filmsonor, France). 


A. Thirard. 


COLOR 

“A Man Called Peter,” Harold Lip 
stein, ASC, (20th Cent.-Fox). 

“Blood Alley,” William 
(Warner Bros.). 

“Cinerama Holiday,” Joseph Brun, 
ASC, and Harry Squire, ASC, (De 
Rochemont). 

“Fast of Eden.” Ted McCord, ASt 
(Warner Bros. ). 

“Guys and Dolls,” Harry Straddling 
ASC, (Goldwyn-M-G-M-). : 

“Love Is a ‘Many Splendored Thing. 
Leon Shamroy, ASC, (20th Cent.-Fox) 

“Oklahoma.” Robert Surtees, ASU. 
(Rodgers & Hammerstein). 

“Picnic.” James Wong Howe, Adt 
(Columbia). 

“Strategic Air Command.” William 
Daniels. ASC. and Tom Tutwiler, ASU. 
(Paramount). 

“To Catch a Thief.” Robert Burks 


ASC. (Paramount). 


Clothier. 
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The Hemispherical 
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Ball-Joint Head 
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(RRL 16 TRIPOD 


Here's the kind of tripod 





you'd expect from the maker 


me ARRI 16 TRIPOD 


Also gives you these important features: 


@ HEMISPHERICAL BALL-JOINT HEAD — precision- 
machined ball-and-socket (44%2” diam.) perfectly mated 
for easy adjustment and secure locking action. 






of the famous Arriflex cameras 










— a tripod with the most ad- 










J.A.). vanced features in the field. 
ASC. @ PAN and TILT LOCKS — each controlled independently. 
. P - @ ADJUSTABLE PAN HANDLE — conveniently located for 
ranley One outstanding Arri-exclusive optimum leverage — can be held under armpit leaving 
). hands free to manipulate lenses and camera. 
ASC is the Hemispherical Ball-Joint ® SMOOTH PAN and TILT MOVEMENTS — achieved 
; through precise machining of all meta! parts. 
Wong Head. No matter how uneven 
@ SPIRIT LEVEL — for lining up camera. 
irard, the ground or how tilted the © PATENTED TRIPOD SCREW — fits both foreign and 






American tripod sockets. Outside thread section is for 
foreign cameras. When used with American cameras, 
it retracts, and inner “Americon thread” engages 
camera. 






tripod — this head permits you 








Lip to level your camera without 





@ SINGLE LOCK COLLAR — securely locks each leg at 
desired extension and automatically eqaulizes locking 
pressure on both shanks. 


@ CALIBRATED LEG SCALES — permit quick and easy 
setting of all legs to same extension. 


@ ADJUSTABLE ANTI-SLIP CHAINS — restrict leg spread 






thier, touching the tripod legs. And 







Brun, a built-in spirit level tells you 
(De- 







when you're ‘set’. 
















AM, ond prevent tripod from falling. 

dling, © TIE-DOWN EYELETS — for securing tripod to floor. 
7 _ @ TIE-DOWN LIPS — for attaching to dolly or clamps. 
ron FOR LOW ANGLE y A © DUAL SPURS — double, hardened steel tips assure 


firm, sure footing. 


@ CONSTRUCTION — legs made of seasoned beech for 
extra strength and sturdiness. Metal parts are made of 
brass, steel and aluminum — exposed surfaces finished in 
black crinkle and chrome. Camera platform is leather- 


ASC. SHOOTING . . . 


sc ARRT 16 
liam SHORTY 


SPECIFICATIONS: 


ARRI ARRI 
16 TRIPOD 16 SHORTY 





WEIGHT —_——— ae. is 4 
ess hea covered. 
ASL. Supplied less head, WORKING HEIGHT 
Uses Hemispherical Maximum 65 inches 21 inches 
barks Ball-Joint Head Minimum —- 15 inches 9 inches 
: interchangeably CLOSED. . 42inches 22% inches K Li ™ La PHOT OC ORP. 
with ; 
Mi 16 Tripod. ae — 257 Fourth Avenue, New York 10, N.Y. 


$90.00 
complete less head 
NOTE: Prices, Weights and Measurements in- 
clude Head, except where otherwise stated, 
and are subject to change. 


7303 Melrose Ave., Hollywood 46, Cal. 


Petree $ Beem eee eee eee eee ee seme 
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stancil-hoffman S6 system of magnetic film ey, light- 
weight, standard AC or battery operation 16mm or 1/.5mm. 


<< 


rolol a t-1 +) |- mar cg -lotol aol ial- mh 2-31-40 


STANCIL- SH) HOFFMAN 


ECONOMICAL ...At last, a low cost, com- VERSATILE... Whatever the power 


i j source, camera, or utilization, a simple 
nea tie gn aay sage are plug-in or interchange of motors is all that’s 


film recording system for studio, portable, oer required to operate the S6 system. Designed 
uf mobile use... designed to accommodate around 24 volt, precisely engineered, Air Force 
any camera and meet your every quality approved batteries. Accommodate 110 or 220 

and film recording requirement. volts, 1 or 3 phase, 50 or 60 cycle power input. 


QUALITY . . . Engineered by Stancil-Hoffman, manufacturers of equipment used 
throughout the world by film producers, radio and television stations, the Military, 
and nuclear research laboratories. Find out how the S6 magnetic film recording 
system for portable and fixed recording can best meet your requirements .. . 
send for specifications now! Credit terms arranged on domestic purchases. 


manufacturers of complete recording system 


STANCIL-HOFFMAN CORP. 2] IGHLAND -AVE., HOLLYWOOD 38, CALIF. TEL. HOllywood 4-7 
from microphone to release print cable address: STANHOFF 
representatives 


New York & Eastern Seaboard >. W. Caldwell, Ltd 
Electronics Assoc.., | 147. Jarvis Street 

00 Sth Street Stamf — Cor ronto 5 Ontar fa Canada 
East Central Section $0.8 

Mr M hae J Cudat cA C 


wn Rd_ Ct iv 410. | lela 


West Central Section 
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India & Pakistan 
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<SSS™ F & B NOMINAR 1” £/0.95 


“THE FASTEST CINE LENS IN THE WORLD” 


In 16mm “‘C"’ mount for all 
16mm cameras 
8mm adapter available 


1. More than twice as fast as f/1.4 
2. Shoot TRI-X with only 3 FC of light 
3. Shoot Kodachrome with 150 FC 


2 camera TV shows, is F&B’s new pair iil ; wet ‘ 
De peechcte—cech with matched sets of 9 Cooke w nie z Check these features: 
lenses from 18mm to 150mm. Watch for the new series 
of “Continental” filmed TV shows on NBC for ex- 
amples of the film quality possible with these cameras. 


* Nine coated, color corrected optical 
elements 
Engraved depth of field scale 
Click stop diaphragm 

ro a Chrome plated brass lens mount 


Colortran lighting equipment continues Price $165 
to grow in popularity with location $9.90 Federal Excise Tax 


producers. Color-correct, compact, —hi- 


‘ 2 
intensity Colortran units draw so little vi 
Includes: 


current that no crew would dare to 
head for location shooting without them. The entire Series VI filted holder, sunshade 


Colortran lines is on display at F&B’s showroom— a Screw-on dust covers 


also catalogs are available on request. A few used ~ 
‘ : : andsome leather carrying case 
kits are also available from time to time. ying 


x * * 


Police agencies, both public and _ pri- 


Write for brochure 





_ vate, have recently discovered the re- 


markable Nominar 17" 1/095  lens— SALE! 6 USED NOMINAR 1” £/0.95 


“The fastest lens in the world.”’ This 
lens records on film anything that can Used for demonstration only 


‘ rith the naked eve. It certainly is 1if- 
sts nites apn eg eay fs Neminer SALE PRICE, Lens & Case—$1 19.50 
can be used in police work. 


x * * 


te ne icon eat ioe = Os’ «6B OS PLIT REELS 


built in F&B’s new machine shop are— 
1. Installation and Conversion of slide 


film projectors for double-frame NOW — ON CORES 


motor drive. 
2. Lens extension tube adjustable for Evemo & PROJECT 
Mitchell mounts. 
. Mounting & installation of Bellowscope in EDIT 


Debrie camera. 
. Custom built lens extension tubes. INSPECT 
x =x »& SYNCHRONIZE 
CLEAN 


We were handsomely complimented _re- 


cently by Arthur Modell Productions’ MEASURE 
Mort Simmerman, as he recalled that 


using F&B rental cameras on 79 half- WITHOUT REWINDING 


hour “Dione Lucas Cooking Shows” 
without a single breakdown—or loss of a single 


bard t malfunction of equipment Eliminate FLANGES & risky TIGHTWINDS 


Which only goes to show that a young outfit like 

us 2 afford to relax our vigilance as regards 

rental equipment maintenance. With brand-new 

equipment, top maintenance personnel, scrupulous EASY TO USE! 400 ft. SPLIT REEL $4.00 
. 800 ft. SPLIT REEL 6.00 


checking and rechecking of equipment plus the F&B 


rd _ as TLC*—our rental service is a. Simply open split reel 1200 ft. SPLIT REEL 7.50 
2. Slip in film on core 1600 ft. SPLIT REEL 9.00 


x * * : 
3. Close split reel, and use IMMEDIATE DELIVERY 


We thought that all of our customers 
had received the little F&B Xmas gift 
of a set of cuff-links engraved with 


Mitchell cameras. If we inadvertently fA Kh B 
failed to send yours, due to a change rR M A N 33 


of address or just a clerical error here, please call 

—— and ask for it. There are a few sets left— 68 West 45th Street, New York 36, N. Y. 
8© hurry, 

Teoh, Phone: Murray Hill 2-2928 


*Tender Loving Care 
Cable Address — FLORBABB, N.Y. 

































































need location 
lighting... fast? 


Call on Jack Frost, one of the 
nation’s largest suppliers of 


temporary lighting facilities. 


Wherever you are, whatever your 
lighting needs, you can depend on 
Jack Frost's expert handling and com- 
plete range of equipment, from a 
100 watt inkie to 225 amp arc with 
mobile power plants. In the studio 
too, we can supplement your present 
equipment to meet any situation, any- 
where. We've been doing it for years 
for many of the top shows. 


Our service includes complete installa- 
tion and removal at one low cost. 


free estimates 


Write or wire for a free estimate and 
a Free Catalog of Equipment. 


JACK A. FROST 


Dept. AMCI 


234 Piquette Ave., Detroit 2, Michigan 
425 Burnamthorpe Road, Toronto 18, Ontario 








SOUND SYSTEM 


a complete 
27-ib. sound 





Magnasync X-400 Recorder 
Producer Net Price s 895.00 
FEATURING... F.0.8. North Hollywood, Calif. 


High gain “long-shot’ microphone channel. 

Dialog equalization for “speech-music” selection. 

Self-contained playback system for “film-direct’’ monitor. 

Famous Magnasync “Synkinetic’” precision film transport. 

High speed rewind, sync speed reverse and fast forward. 

Convenient arrangement for “sync marking.”’ 

Footage counter, extended capacity arms, “quick-detach” mount for 
special motors, projector cable interlocks and many other compatible 
accessories to help increase production efficiency. 

Unconditionally guaranteed specifications. 


send for complete specifications and delivery schedule. 


b PADERS IN THE DESIGN AND MANUFACTURE OF QUALITY MAGNETIC FILM RECORDING DEVICES 


_ Sh” | ft Pee 


seeeeeeeeeeeee ee eek eee eee ete. 


Wi MAGNASYNC MANUFACTURING CO., Ltd., 5546 Satsuma Ave., North Hollywood 1, Calif. 
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DEALERS 


NEW YORK—Camera Equipment Co., 1600 Broadway, SAN FRANCISCO — Brooks Camera Co., 45 Kearney St., 
New York 19. JUdson 6-1420. Cable Address CINEQUIP. San Francisco, Calif. EXbrook 2-7348. 
CHICAGO — Zenith Cinema Service, Inc., 3252 Foster CANADA — Alex L. Clark, Ltd., 3745 Bloor St., Toronto 
Ave., Chicago 25, Ill. IRving 8-2104. 18, Ontario. BEIlmont 1-3303. 





ONE CAMERA 


16mm or 35mm 
in 10 SECONDS! 


Camerette.:: 


Reflex Motion Picture Camera 


The perfect camera for the moti i 
on picture fim | erage of news events for network use on 


maker working in both 16mm or 35mm color 
er black and white. 


LOOK AT THESE ADVANTAGES— 


@ The same lenses, same motor drives, same 
sound blimp and accessory equipment used 
for both 16mm or 35mm — to convert simply 
change the magazine. 


@ Precise rugged movement 

@ Reflex viewing 

@ 200 degree adjustable shutter 
@ Divergent three lens turret 


@ Automatic film gate 400’ magazines 16 or 
35mm — the 16mm magazine will accom- 
modate daylight spools as well as standard 


core load. 


@ Light 14 pounds with 3 
lenses, 400° magazine, and 6/8 volt motor. 


weight — only 


Write fer brochure 











amerette 


patents coutant-mathot 
Manufactured by Ets. Cine. Eclair, Paris 
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Newsreel in color—Plans for the first 


| extensive use of color film for TV “spot 


| 


| start tests and plan production for 


news” coverage is announced by NBC's 
“News Caravan.” According to NBC 
executives, availability of the new high- 
speed l6mm Anscochrome (daylight) 
motion picture film made it feasible to 
“to- 
day’s color news film today”—color cov- 


the same day. 

“News Caravan” has also tested the 
Anscochrome tungsten film (which will 
not be generally available for some 
time) and showed the results at a re- 
cent conference of radio and TV editors 
in Denver. The point made with the 
showing was this: Until now general 
spot news coverage in color was not 
practical because the films available 
were not fast enough for conditions 
other than good daylight, and proces- 
sing generally took days, instead of 
hours, as needed for “same day” cov- 
erage. 

e o . 


A new idea in motion picture sound 
stages will become a reality soon when 
Academy Films of Hollywood, Califor- 
nia, begins construction on a new 60’ 
by 100° structure to be located at 800 
North Seward Street, in the film cap- 
ital. 

Incorporated will be several innova- 
tions in sound stage design said to re- 
sult in faster production, streamlined 
operation, and a more modern approach 
to making motion pictures. 

Among these will be concrete floor 
slabs and “tilt-up” concrete walls with 
a second inner wall for highly improved 
sound insulation. A special grid will be 
cast into the concrete floor and will be 
utilized to tie down motion picture sets 
without the use of nails. Another reason 
for use of concrete for floors is the 
elimination of “squeaks” when dollies 
and tracks are used. 

Some of the stage space will be avail- 
able for rental to producers of theatrical 
industrial and television films. 


Sam Browning, vice-president of The 
Camera Mart, Inc., New York, N. Y.. 
died on January 4, at the age of 54 
years. Originally a motion picture pho- 
tographer, he was a member of Local 
644 of the [ATSE. He established the 
machine shop at Camera Mart and di- 
rected the manufacture of the many 
products which bear the company’s 
name. 






Fepruary, 1956 


—————s 





Active management of the corpor 
tion is being continued by his brother 
Irving Browning, president, and Samy 
Hyman, general manager. 










Capital Film Laboratories, W ashington, 
D. C., has announced the appointmen 
on January 16, of Garland C. Misene; 
as Director of Lab- 
oratory Operations, 
Misener, well- 
known for his tech- 
nical work in the 
film industry, comes 
to Capital from An- 
sco, where he served 
as manager of Pro- 
fessional Motion 
Picture Service. 
Previously, Misener 
was attached to Ansco’s Hollywood of: 
fice and assisted in the introduction o 
Ansco Color film to the industry. He 
won an Academy technical award for 
his contribution to the design of the 
color print scene tester, now widely 
used in the motion picture industry. He 
is an Associate Member of the American 
Society of Cinematographers. 















Garland Misener 


















The fire protection laboratories of the 
National Bureau of Standards have com 
pleted an extensive study of growth o 
fires and means for their control in stor 
age vaults for combustible nitrocellulos 
motion picture films. Tests results indi 
cate that through the proper use 0 
sprinklers and film storage racks, it ma} 
be possible to limit film loss to the sit 
gle roll where the fire starts. In this 
study, the amount of film stored, vet 
area of the storage vault, sprinkler sy 
tems, film cans, types of storage rack 
and other variables were investigale( 
for their effects on the amount of film 
destroyed by the fire and on the ge 
pressure developed in the vault. 
Results show the relative effectivene* 
of various safety devices in minimizin: 
fire loss and danger to  surroundin: 
property. The study was undertaken for 
the National Archives and for the Inter 
Agency Advisory Committee for Nitralt 
Film Vault Tests, an organization made 
up of representatives from both Govert 
ment and private industry. = 
Summary Technical Report No. 197) 
giving full particulars on the tests m#! 
be had by writing National Bureau ° 
Standards, U. S. Dept. of Commeret 
Washington 25, D. C. 
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One Camera... 
One Blimp... 
For Both 16mm and 35mm Cinematography 


* Reflex viewing through taking lens at all times. 
* External Follow-focus control. 
* External iris control. 
* Accommodates 18.5mm through 100mm objectives. 
* Quick-change magazines and lenses; retractable camera carriage. 
* 110-V single-phase and 220-V 3-phase synchronous motors. 
* Lightweight magnesium alloy construction. 


* Completely soundproof. 


Available For Immediate Delivery 


BENJAMIN BERG COMPANY 


1410 N. VAN NESS AVE. @ HOLLYWOOD 28, CALIF. @ HOllywood 2-0871 











LET CAPITAL 
UNMASK THAT 
HIDDEN BEAUTY 


Capital will supplement your own creative work with 

its impeccable editing, RCA recording, music and narration to 
help reveal the true beauties of your picture. Then, the 
climax—PRINTS BY CAPITAL—to preserve and display 


that beauty forever! 


Always Specify 


FILM LABORATORIES, INC: 


1905 Fairview Avenue, S.E., 
Washington 2, D.C. 








A  —<_— | 
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REGEL LIGHTS NOW IN KITS! 


Dynamic high power lighting 
equipment, sturdy steel construc- 
tion: 

Model 600, two six bulb heads 
with stands, converters, cases 
| tha I elliot $255.00 
Model 400, two four bulb heads 
with stands, converters, cases 
I a a $200.00 

CAMERA MART 
SLATE and CLAPSTICK 

large professional model contains 
space for all essential information 
for production . . . Still the best 
| aa $4.75 




















We'd like to know you better in 1956 
LET'S GET ACQUAINTED! 


PRODUCTION EQUIPMENT 


AURICON Super-1200 camera, 2-1200' mags, 
variable density galvo, matching amplifier 
and accessories, auto-parallax finder, built 
in dissolve, tripod, camera case, magazine 
case, demonstrator, special............ $4,450.00 


AURICON Pro 200 camera, variable area 
galvo, auto parallax finder, less amplifier, 
like new, special............. seiiblaaiicunasiinds $995.00 


ARRIFLEX 16mm reflex camera, 8 v. motor, 
sunshade, 16, 25, 50mm Schneider lenses, 
2-400’ mags, case, immediate delivery, 
OI TOD sccitcasicheasconcseecoenaaaenel $2,769.00 


BERNDT-MAURER camera, prismatic rackover, 
1-400’ mag, sync motor, sunshade, finder, 
15, 25, 50mm lenses, case, excellent con- 
GAPS St Re See ge. $1,995.00 


CINE-SPECIAL II, Maier finder, Par dual 
power reflex magnifier, Yolo dissolve, 100’ 
chamber, sunshade, case, 15, 25, 63mm 
Ektar lenses, special...................... $1,275.00 


B&H Filmo, model A, 1”f3.5 lens...... $49.50 


MITCHELL Standard 35mm camera, 2-1000' 
mags, wild motor, 40, 50, 75mm Astro f2.3 
lenses, sunshade, finder, standard tripod and 
baby, all cases, excellent condition $4,900.00 


CINEPHON 35mm reflex camera, 2-200’ 
mags, forward & reverse motor, 32, 50, 
75mm lenses, special.................... .$650.00 


ARRIFLEX 35mm reflex camera, model Il, 
2-200’ mags, motor, sunshade, 28, 50, 
75mm Schneider lenses, case, demonstrator 
clbdibiiahiidididickbaiadiieiaeaaaee ........$1,595.00 


ARRIFLEX model II, 2-200’ mags, motor, sun- 
shade, 35, 50, 85mm Zeiss lenses, case, 


exceptionally fine condition.......... $1,195.00 
ARRIFLEX blimp and sync motor for the 
35mm camera demonstrator.......... $1,575.00 


EYEMO 71Q camera, like new, 2-400’ mags, 
12 v. motor, 25, 50, 100mm lenses, tripod, 
Ny MII «35. ccdathscenabeaadaee $1,595.00 


CINEFLEX 35mm reflex camera, 2-200’ mags, 
motor, 35mm Apogar f2.3, 75mm _ Baltar 
2.3, 6” Goerz f4.5 lenses, case....$650.00 


CINEFLEX 35mm reflex camera, 2-200’ mags, 
motor, 35mm Apogar f2.3, 50mm _ Baltar 
#2.3, 6” Ilex f3.5 lenses, case, excellent 

Ea ne OTA eS SN I $750.00 


MOVIOLA 35mm silent picture on 3” magni- 
fying viewer, separate 35mm optical sound, 
amplifier, speaker, cabinet, excellent $995.00 


MOVIOLA 16mm silent picture on 3” mag- 
nifying viewer, excellent.................. $245.00 


B&H Exchange model 35mm electric spicer, 
pedestal type, very fine condition....$625.00 


B&H 35mm model D Printer, five way aper- 
ture, 500 watt color lamphouse....$1,900.00 










Patent 
Pending 
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CAMERA MART 

TIGHTWIND ADAPTER 

An advanced method of rewind- 
ing film on cores eliminating 
scratches and abrasions and will 
wind the film smooth, tight, and 
even. Fits all 16mm and 35mm 
standard rewinds. 

PRICE: $29.00 


Money Back Guarantee! 





CAMERA MART 
CAR-TOP CLAMPS 


Insure the steadiness of your 
motion picture or TV camera 
when atop a station wagon plat- 
form. Solid bronze, weatherproof 


construction. 
SS Sarna $28.00 











"CAMERA* MART. 


1845 BROADWAY at 60th ST. 


NEW YORK 23, NEW YORK 


PHONE: Circle 6-0930 
CABLE: CAMERAMART 




















A STYLIZED pattern of photography was deliberately planned to give 
the utmost in pictorial emphasis to M-G-M's ‘“‘Tribute to a Bad 
starring James Cagney and Irene Papas. 


Man,” 








~ eu, 
—F 






Here director of 


Pictorial Emphasis In Cinematography 


photography Robert Surtees, A.S.C., (left) watches as his camera 
crew records a scene on location. 
Arvin Griffin are among interested onlookers. 


Miss Papas and assistant director 


The ultimate in this art is displayed in the fine 
color photography of MGM’S “Tribute to a Bad Man.” 


NE OF THE REWARDING things about 
O seeing “Tribute to a Bad Man” 
unfold on the screen is the way pictorial 
emphasis has been made a salient part of 
this production. Too often photography 
is considered by a producer simply as 
the means of putting a story on the 
screen, and no more. Invariably, much 
of a story’s value is lost when advantage 
is not taken to utilize all the pictorial 
possibilities of the story locale, period 
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By ARTHUR ROWAN 


and characterizations to underscore its 
authenticity. 

Not every producer, nor director for 
that matter, appreciates this very vital 
factor in motion picture production. 
Sometimes it will creep into a motion 
picture by virtue of the unusual locale 
or location in which the exteriors are 
filmed. This is why many productions 
shot away from Hollywood or on foreign 
locations have been so well received by 
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American movie audiences. 

But photographing a picture o ! 
foreign or remote domestic location * 
not always enough. For unless delibet 
ate advantage is taken of the unustt 
pictorial aspects—utilizing them full 
in photographic composition—much . 
the way of pictorial emphasis is lost I 
the production. 

Then there are the pictorial advat 
tages that come from photographing § 
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oduction with an eye toward historical 

: Sty in the decor, furnishings, 
ee costumes. This obviously 
i its beginning at the time the 
sien is being planned. 

It is this accomplishment that under- 
M’s “Tribute to a Bad Man. 
is is evident in every 
ides upon the fine 


lines M-G- 
Pictorial emphasis . 
vet it never intrt 
y te the action. Very subtly it is A 
favoring the story with | a delicate 
warmth as it unfolds. It is having a = 
compelling effect on you as you scan 
the screen. You note the meticulous care 
that has been given to the costuming, 
to the textures of the materials that w ent 
into the construction of the many in- 
rior sets, definitely identifying them 
with the period of the story. And most NOTE HOW the lighting in this scene does two important things very effectively: 


of all, you note how skillfully director of I)directs attention to faces of the three players, Irene Papas, Don Dubbins, and 
hotography Robert Surtees, A.S.C., lit James Cagney, and 2) subtly points up the period decor of the set, lending 
p d 


his scenes and photographed them in pictorial émphasis to the scene. 


CinemaScope and color so that the many 
fine atmospheric details do not become 
lost to the audience. 

At the time the picture was being 
planned, this accomplishment was not 
thought of in terms of “pictorial empha- 
sis.” It so happened that director Robert 
Wise, art director Cedric Gibbons and 
Paul Groesse, and director of photog- 
raphy Robert Surtees had a kindred feel- 
ing about letting the pictorial aspect of 
the period play an important part in set 
and scene compositions. 

The story is laid in a mountain fast- 
ness in the great western wilderness of 
America around 1870. To impart a true 
feeling of ruggedness to the story with- 
out losing any of the natural pictorial 
beauty of the locale, Surtees stylized the 
photography to accent set and locale de- 
lails through lighting, camera movement 
and choice of lenses. 

For pictorial reference, both the art 
department and Surtees made a study 
of the volume, “Picture Maker of the 
Old West—William H. Jackson.” pub- 
lished by Scribners. Jackson was to the 
Old West what Matthew Brady was to 
the Civil War—a meticulous _photo- 
graphic chronicler of events and people 
of the times. His many photographs 
served to supply details for the con- 
‘ruction of such pieces as a hitching 
post, water trough, and the doors. in- 
terior walls, and windows of structures 
typical of the period. For Surtees, the 
photos supplied ideas for lighting and 
composition, for pointing up the pho- 
tography to complement a characteriza- 
lion or lend greater authenticity to an 
interior set. 





NOTE HERE how the wall behind players is deliberately highlighted 
to bring out the texture, yet without detracting from the players. 


(Continued on Page 109) 


ROBERT SURTEES’ stylized lighting places emphasis 
on Irene Papas in this scene while the lighting on 
James Cagney is deliberately subdued. The back- 
ground, meanwhile, comes in for a subtle measure 
of illumination. 


















of “Here is Hawaii,"’ for United Air Lines. 


SURFBOARD RIDERS at Waikiki furnished a challenge to camera Ed McGlone and Ted Cate, producers 


Shooting Without A Tripo 


Unique camera brace developed by Cate & McGlone 


for photographing aerial and surfboard shots for 


tourist 


By 


F Ne CINEMATOGRAPHER knows that a 
steady camera is essential to pro- 
fessional motion picture photography. 
With the average studio assignment, 
this is rarely a problem. But take 
the documentary, newsreel or industrial 
film cameraman. Invariably his are the 
more rugged assignments calling for 
anything from shooting from a moving 
plane while hanging by his feet to mak- 
ing action shots while riding a pair of 
water skis. 

Ed McGlone —the cameraman part- 
ner of Cate & McGlone, Hollywood in- 
dustrial film producers—is a camerman 
who has had experiences such as these. 
But he differs from some of his con- 
temporaries in that he usually comes 
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film on Hawaii 


FREDERICK 





for United Air Lines 


FOSTER 


up with an invention of some sort to 
solve the problem of unsteady camera 
or camera handling under unusual cir- 
cumstances. 

His latest is a unique combination 
shoulder-pod and camera mount that 
serves a dual purpose when shooting 
must be done without tripod: it makes 
it possible to secure the utmost stabil- 
ity in the camera, and it offers a meas- 
ure of protection for the camera from 
damage in event camerman is thrown 
off balance when shooting from a rough- 
ly-moving conveyance. McGlone got 
this idea after his camera was wrecked 
when he was thrown heavily to the floor 
of a plane while shooting without a 
tripod or brace of any kind. 
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CAMERAMAN Ed McGlone shooting surf. 





riders at Waikiki with his Arriflex “16” to | 
mounted on special body brace designed cam 
for the purpose. Directing the action is agai 
Ted Cate. Fig 








The new apparatus, pictured here 
was developed after Cate & McGlone 
were commissioned by United Air Lines 
to produce a l6mm color and sound 
film on Hawaii. Plans called for photo 
graphing much of colorful Hawaii from 
a plane, and also shooting a sequence 
of surfboard riding at Waikiki from# 
native outrigger canoe. The element of 
danger was present in both undertake 
ings, and with his earlier experient® 
to draw upon, Ed McGlone set to work 
designing the protective camera SUP 
port which he is shown using Im 
accompanying photos. 

Actually, ehoulder-pod” is something 
of a misnomer for the gadget. “Belt 
pod”—already a patented trade name—- 
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e apt description; for, as may 
he photos, the bracing fits 
then extends upward 
form. Here, on an adjustable 
the camera is mounted. 
(McGlone uses either a Cine Kodak 
secial or a 16mm Arriflex.) On the 
“cht hand side is a skeleton framework 


js @ mor 
be seen in t 
ground the waist, 


to a plat 
tripod head, 


ri t : 
of tubular aluminum, which has a two- 
fold purpose: (1) to protect the camera 


against injury in case it is dropped or 
comes in contact with any solid, de- 
structive surface while in use, and (2) 
to provide additional steadiness of the 
camera when the forward end is held 
against a tree or wall, as shown in 
Fig. 1. A handle extending from the 
base provides a solid grip on the camera 
and permits the operator to tilt or pan 
as desired. 

Entire construction is of tubular alu- 
minum. The body bracing members are 
covered with sponge rubber, which in 
turn is sheathed in leather; the upper 
framework protecting the camera is 
made of aluminum tubes of smaller 
size. 

An additional function of the appa- 
ratus is to provide support for the 
camera when not in use; the camera 
is laid on its right side with the metal 
framework supporting it. There is ap- 
propriate bracing with rubber insula- 
tion where the tubing contacts the 
camera. 

The brace was particularly helpful to 
McGlone while shooting the sequence 
of shots of the coastlines of the five 
major Hawaiian islands. Because it was 
necessary for the plane they were using 
to fly at low altitude, the air currents 
at the lower levels made it extremely 
rough going at times. The same was 
true when McGlone shot similar footage 
from a helicopter. 

But the real test came when Cate and 




















McGlone set out in an outrigger canoe 
to film the world-famous surfboarding 
scenes at Waikiki beach. Working in 
close in the surf meant the outrigger 
would pitch and toss, making it difficult 
to hold a camera steady. But with the 
body brace in use, and letting his body 
swing with the motion of the outrigger. 
McGlone had no difficulty in getting 
reasonably steady action shots of the 
surfriders. Without the camera brace, 
he says, it would have been impossible 
and likely would have resulted in losing 
the camera overboard. 

The production, tentatively _ titled 
“Here is Hawaii,” will, when completed, 
screen for 29 minutes and will bring 
to audiences color scenes of the impor- 
tant places to visit in Hawaii today. 
Idea, of course, is to kindle an urge to 
visit Hawaii, and especially to fly there 
and back via United Air Lines’ luxury 
air liners which daily fly an estimated 
264 passengers to Honolulu from the 
West Coast, 

“Here is Hawaii” is the second major 
production by Cate & McGlone for 
United Air Lines. Their first. “Highway 
to Hawaii” has been screened before an 
estimated 25 million persons to date. 
More than 600 prints have been made 
and put to use. 

For the current production, Cate & 
McGlone are shooting both Commercial 
Kodachrome and regular Kodochrome. 
“Each emulsion fills a specific need,” 
says McGlone. “We use regular Koda- 
chrome whenever we can because it has 
the greater resolving power that gives 
us the detail we desire in long shots.” 
UV filters are invariably used with both 
emulsions, especially for long shots and 
aerials. 

One of the big problems encountered 
on this production was the unusual 

(Continued on Page 119) 


SHOOTING scenes of surfboard 
Here, use of camera brace made steady pictures 
relatively simple to achieve. 
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FIG. .—DETAILS of body-braced camera support 
are shown here. Note how protective framework 
at right of camera is being used here to steady 
camera against tree. Panring and tilting is by 
means of handgrip in foreground. 



























FIG. 2—-SHOWING opposite side of the camera 
support. Entire construction is of lightweight alu- 
minum tubing. Note battery pack for camera motor 
on shoulder harness. 















riders from an _ outrigger 
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operation with the Camerette, The blim 
is opened, the camera swung out, 
used magazine detached. and a fresh 
one slipped in in its place, Similarly 
inspecting the aperture plate may he 
done just as quickly, and there is yy 
rethreading of film after inspection 

The blimp shell and door are light. 
weight magnesium castings, featuring 
“egg-crate type of construction, The 
latter combines extreme rigidity with 
maximum strength, and at the sam 
time provides the necessary space fo; 
accommodating the patented sound. 
deadening material that gives the blim 
its unusual soundproof quality. The e. 
terior finish is smooth, gray enamel 
with all fittings plated. Net ‘weight of 
blimp and camera, including loaded fil 
magazines, is 100 pounds. 

As may be seen in Fig. 3, the camer 
is mounted on a retractable base withiy 
the blimp. The base is double-insulsied 
and travels on a rubber track. Whep 
it is necessary to change magazines or 
to give the camera other attention, the 
single door of the blimp is opened and 
the camera sw ung out for easy access, 

The Camerette, being a reflex-type 
camera, the reflex feature is made ac. 














Fig. 1—CAMEBLIMP, engineered especially for the Eclair Camerette, affords complete 
external control of camera at all. times. Features include: “‘A’’, follow-focus control; “B"’, 


lens diaphragm control; “‘C’’, power switch; “‘D'', pushbutton for internal viewing light; cessible from exterior of the blimp. 
“E" camera threading knob; “‘F’’, rear viewing port; “G", port for observing film footage This requires no modification of the 
counter; “H"’, reflex viewfinder eyepiece; “‘I'’, knob for taking fill or eye light; ‘J’, reflex camera: when the camera is returned 


mirror control; and “K"’, window for viewing lens markings. ° , sp ~ s 
to its normal taking position, it is auto 


matically aligned with the external eye. 
piece. This, incidentally, may be 
swiveled upward to facilitate convenient 
operation of camera when used at low 
levels, as shown in Fig. 2 below. 


ET ore 









New Blimp For The Camerette 





The ultimate in soundproofiing is just one of 








many advanced features of the Eclair Cameblimp 


which takes either the 35mm or 16/35mm Camerette. 






ALLEN 





By LEIGH 


















ITH THE INTRODUCTION of the new equipped motion picture camera for 

Cameblimp designed by J. Mathot either 16mm or 35mm film production 
and A. Coutant for the Eclair Cam- the one unit serving either film field. 
erette, this rugged and versatile motion and utilizing the same motor, lenses. & 
picture camera is given new stature as etc. The fact that film loads are limited 
a tool for professional motion picture to 400 feet—the maximum capacity of 
production. The many features of the the magazines—is no hinderance to 
Cameblimp complement those of the using the blimped Camerette for major 
Camerette and thus broaden the scope production work, because the unique 
of production to which the Camerette Eclair magazines are ready-threaded 















‘ ° ° . : flex 
may be applied. and instantly interchangeable, so that Fig. irc o = ; a » 
‘ . : : . ; “< . ivel upward to 
A paramount consideration is the fact what is normally a “re-loading and re- may So ouvene © d at low 
, ‘ : a? ‘ =<" oe ‘ operation of camera when used a ‘ 
that with a combination 16/35mm Cam- threading” operation for other motion shown here. Mobile camera support — 
erette in the blimp, one has a fully picture cameras is a simple 5-second a product of manufacturer of Cameblimp 
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FIG.3—The single door of the Cameblimp is opened here to reveal 
the retractable carriage on which the Camerette is mounted. This 
affords quick and easy access to camera for changing magazines, 
checking aperture plate, etc. Also to be seen is the dual 3” by 3” 


filter holder in front of camera lens. 


The Cameblimp introduces no paral- 
lax problems, because viewing the image 
is through the taking lens, via the 
Camerette’s reflex system, which is ex- 
tended to the outside of blimp, as al- 
ready stated above. 

Convenient external controls are pro- 
vided for setting focus, lens diaphragm, 
and follow focus, so that once the cam- 
era is loaded with film and the blimp 
closed, there is no need to open it again 
until it is necessary to change magazines. 

The Cameblimp is probably the only 
blimp which permits working with an 
186mm wide-angle lens without pick- 
ing up structural interference. The matte 
box rods, for example. are in two sec- 
stions so that whenever a_ wide-angle 
lens is used, the forward half of the 
rods are removed to exclude them from 
lens range. 

Further evidence of the skillful engi- 
neering that went into the designing of 
the Cameblimp is seen in the unique 
way that camera sound is completely 
damped through use of rubber couplings 
wherever a camera part, such as a con- 
trol knob or lever, extends to join an 
external control. There is no metal-to- 
metal contact anywhere between the 
camera and the external fittings or the 
Cameblimp itself. 

As may be seen in Fig. 1, aii external 
controls and viewing ports are confined 
lo one side of the Cameblimp. On the 
*pposite side is the single, full-size door 
aving a single lock. This is probably 
ee mere blimp which affords a 

» unobstructed view of the lens 
marks at all times, making it unneces- 
— such data to a supple- 

ernal disc or tape. Observa- 


tion of the lens settings is by means of 
the window “K.” Fig. 1. There is a 
lamp for illuminating interior of blimp 
which is automatically switched on as 
the camera is started. At other times, 
the lamp is momentarily lighted for 
quick reference to the lens marks, as 
well as the footage counter, by depress- 
ing the button “D.” Fig. 1. The film 
footage figures are observed through 
the port “G.” 

An important feature is that which 
provides for opening up the lens dia- 
phragm for focusing, then stopping it 
down again for shooting, same as with 
many still cameras. This is accomplished 
by moving the diaphragm control “B.” 
Fig. 1, to left. There are two check- 
screws on the guide plate which permit 
setting the range of the diaphragm con- 
trol lever, so that it will always be 
returned to the f/stop established for 
shooting the scene. 

The external matte box is of the tele- 
scoping bellows type and may be ex- 
tended a maximum of 10”. Inside the 
blimp, mounted on the camera carriage 
are two 3” by 3” filter holders. These 
are positioned immediately before the 
taking lens. 

A single 6-wire cable feeds power to 
the camera, regardless of which of the 
two available motors are used: the 220- 
volt, 3-phase synchronous motor or the 
110-volt, 60 cycle AC syne motor. Thus 
it is unnecessary to have two sets of 
power cables, and the bother of chang- 
ing cables also whe» the motors are 
changed is eliminated. 

The Cameblimp may be mounted on 
any professional tripod or mobile cam- 
era unit by means of the conventional 


FIG. 4—Here the magazine section of the Camerette has been 
removed io afford better view of the retractable carriage which 
slides out readily for inspection of camera. 
turned to position and blimp door closed ail contacts with external 
conirols are automatic and properly aligned. 
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When camera is re- 


screw, or a dovetail mounting bracket. 

As a means of recapitulating the 
salient features of the Cameblimp, refer- 
ence is made to Fig. 1. “A” is the 
external follow-focus control. The lens 
diaphragm control is at “B.” The power 
switch is shown at “C” and the push- 
button for flashing on the internal lamp 
for illuminating lens and footage dials 
is shown at “D.” “E” is the camera 
threading knob by which the camera 
mechanism may be advanced to open 
the shutter for reflex viewing of scene 
when camera is stopped. The port by 
which the camera operator may observe 
the lens setting from rear of camera is 

(Continued on Page 119) 





















FIG. 5—Two convenient handles make it easy 
to carry the Cameblimp with camera inside. 
Net weight with camera and loaded magazines 
is o-ly 100 pounds. 
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Every week—everywhere—spectacle follows spectacle 
across the wide, wide screen. Figures, action—near life 
in size—have new ‘‘closeness.'' 

Street scenes, sports, wonders of nature—all ‘‘live’’ 
and ‘‘breathe’’ with reality. 


New, changing technics of production, processing and 


projection make all this possible .. . tech 
Eastman Technical Service for Motion Pictur 
to work with the industry in solving. Branché 
centers. Inquiries invited. 

Address: Motion Picture Film Depar' 
EASTMAN KODAK COMPANY, Roches*: 








East Coast Division 
342 Madison Ave., New York 17, N. Y.3 


Midwest Division 
137 North Wabash Ave., Chicage®®, Illinois 


West Coast Division 
© Santa Monica Blvd., Hollywood 38, California 








Shakespeare In VistaVision 


The requirement of extreme depth of field in every scene made 


VistaVision a logical choice of cameras for Sir Laurence Oliv- 


ier’s “Richard Ill," photographed in England by Ofto Heller. 


— TELL ME you re a good camera- 
man,” said Sir Laurence Olivier to 
Otto Heller, B.S.C. “Well, if you work 
on ‘Richard III, don’t try and win 
yourself an Oscar.” 

“Working for you is Oscar enough.” 
Said Heller. 

“And don't 
torted Olivier. 

That was Otto Heller’s first meeting 
with Britain’s most celebrated actor- 
director-producer. “Richard III” was 
being planned as an even more powerful 
production that “Henry V” and “Ham- 
let,” and Heller, along with seven other 
interviewed by Sir 


flatter me. either!” re- 


cameramen, Was 


OTTO HELLER, B.S.C., (left) who photographed Sir Laurence Oliver's 
is shown on location in London where he photo- 


“Richard Ill,” 


By HAROLD BENSON 


Laurence during his efforts to find a 
director of photography who would do 
justice to his film conception of the 
story. 

Heller was chosen. He has been film- 
Berlin. Paris. Hollywood and 
London since 1918. but he told me he 
still trembled when he first ap- 
proached in connection with “Richard 
Il.” “After all.” he said in magnifi- 
cently fractured English which defies 
reproduction in print, “I might work 
on a costlier production, some kind of 
super-epic, but it’s difficult to think of 
any film which would carry more pres- 


ing in 


was 


tige value.” 


graphed Ealing Studios’ “The Lady Killer.” 
Herbert Lom explain the Technicolor camera to his son, Nicholas. 


In less than forty years Heller has 
worked on “at least 150 films—silent 
sound, monochrome, color, Cinema 
and VistaVision.” He still remembers 
his first sound film. “I'd always had the 
habit of muttering a sort of running 
commentary on the action to myself 
under the hood in the silent days,” he 
told me. “The first day on this talkie 
I did the same quite automatically— 
‘Here comes the girl into the room 
moves from the table to the chair, sits 
that’s all, cut.” Of course, the 
mike picked it all up. I'd been concealed 
by the hood: and it took them hours 
to trace the commentator.” 


down. 


Here he watches actor 








TYPICAL SCENE in ‘Richard III'' demanding extreme depth of field 


in the photography. 


THIS IMPORTANT dramatic scene was lit and shot two different 
ways, with cameraman Heller's format proving best of the two. 


Heller has shot more than thirty films 
in Britain. including a number of those 
tare productions which have drawn 
praise for the cameraman from the 
critics, such as “The Queen of Spades.” 
“The Rainbow Jacket” and “The Di- 
vided Heart.” In Hollywood he worked 
on “The Crimson Pirate.” his first 
major color feature, and “His Majesty 
O'Keefe.” One of his own favorites is 
his “Never Take No For An Answer.” 

On “Richard III” Heller worked in 
Close cooperation with the other major 
artists and technicians long before shoot- 
rm began. Olivier went through the 
Script scene by scene with Heller. Car- 
men Dillon. the art director. and Roger 


Furse, the designer. until all shared the 


same visualization on the whole film. 
The team worked so closely together. 
in fact. that Furse designed several 
scenes from Heller's lighting plans. 
Two weeks were spent rehearsing the 
distinguished cast before the camera. 
together and individually, in order to 
save camera rehearsals on the set. As 
a result there was exact maintenance of 
the daily schedule during production. 
In the eleven weeks of studio shooting 
Olivier completed a_ record of 165 
scenes. (This is something of a contrast 
with “Henry V” and “Hamlet.” which 
were a year and six months on the floor 


respectively of 
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EVEN GREATER demand was made on the camera and lighting to 
achieve maximum depth in scenes such as this. 


DELIBERATELY stylized studio exterior which demanded extreme care 
in the lighting to impart same atmosphere as in real exteriors. 


Four weeks of location work in Spain 
preceded the studio shooting. The match- 
ing of these battle sequences with the 
studio closeups provided Heller with 
some of his worst headaches. He de- 
scribed to me how he juggled with 
filters and lights. referring every couple 
of seconds .to frames from the location 
material to insure exact matching. 

“Richard III” is in VistaVision and 
Technicolor. Originally Olivier and Sir 
Alexander Korda planned to use Todd- 
AQ. and Heller had packed and pre- 
pared to fly to Arizona to see “Okla- 
homa’’—the first Todd-AO production— 
in the making. VistaVision was to be 

(Continued on Page 119) 
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THE BASIC element of the dramatic screenplay is conflict. 
@ certain opposition of characters and elements there can be no 
Audiences easily tire of a story that runs too smooth. 


drama. 


Without 
than the last. 
the Rain,” 


Preparing The Script 


PART II 


The story should begin in an active key— 


one that is lively, dramatic, in- 


teresting, or rich in suspense. 


By 


|" THE FIRST part of this two-part ar- 
ticle, which appeared in last month’s 
issue, I pointed out that the film script 
should be as carefully planned and pre- 
pared as a homebuilder’s blueprint, and 
that the motion picture—being an ac- 
tion medium—should be written and 
produced with the emphasis on action, 
rather than dialogue. The preparation 
steps for writing a script were described 
up to the point of continuity; so this 
month we shall proceed from there. 

In breaking down the treatment into 
scenario form, the first step is to divide 
the action into sequences. A sequence is 
a series of scenes which, when joined 
together in their proper consecutive or- 
der, put across a unified idea or phase 
of the story action. Most stories logically 
divide themselves into separate  se- 
quences. A study of the treatment will 
reveal where one phase of the story 
ends and the next begins. For simple 
comparison, one might say that a se- 
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quence in a screenplay is like a chapter 
in a novel. 

If the various sequences are thought 
of as separate units, it will be easier for 
the screen-writer to break down the 
script. Taking one sequence at a time, 
he then will divide it into individual 
scenes or shots. Each of these scenes is, 
in turn, a unit within itself—but its pat- 
tern and meaning will be dependent 
upon the other scenes that precede and 
follow it, as well as upon the overall 
approach of the script. Unless this rela- 
tionship is recognized and carefully in- 
tegrated, the script will almost surely 
lack continuity. 

It has been stated that a good script 
must have a beginning, a middle and 
an end. But actually it is not quite as 
simple as that. There are other elements 
of dramatic construction that must be 
incorporated into a successful screen- 
play. 

First, the story should begin in an ao 
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THE IDEAL script is so arranged that each sequence builds higher 
An excellent example is Warner Bros.’ “Miracle in 
for which a scene is being shot here in New York. 


tive key—one that is lively, dramatic, 
interesting, or rich in suspense. There 
is no place for a leisurely opening in to- 
day’s screenplay; this tends to lull the 
audience into an indifferent frame of 
mind. Also, the opening should establish 
the locale, introduce the main charac- 
ters, and explain something of the basic 
story situation. Suspense, as already 
pointed out, is a fine thing—but an 
audience requires certain explanations; 
it does not relish being left up in the 
air. 

On the other hand, a story opening 
can be too dramatic or lively. It may 
actually be more exciting than anything 
that follows; thus the rest of the film 
becomes dull and anti-climactic. The 
ideal script is so arranged that each se 
quence builds higher than the last. In 
this way there is an overall rise in audi: 
ence interest ending with the last or 
climactic sequence, which should actual: 
ly be the highest point of action in the 
story. 

In the same way each sequence builds 
to its own sub-climax before we cal 
move on to treat the next phase of the 
story. The aim should always be to build 
up to the best scenes carefully, creating 
a setting so that when they appear o 
the screen they will seem to come as @ 
logical climax, rather than merely spec: 
tacular shots that have been thrown in 
for effect. 

Obviously, a script cannot continue 
to build in a perfectly straight line. A 
schematic chart of the script would 
properly show a rhythmic pattern of 
peaks and valleys, like a mountain 
range, with each climactic peak rising 

(Continued on Page 116) 
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THE TECHNIQUES used in producing short technical films at Speery Gyroscope Co. are 
streamlined since most films must be finished quickly to serve an immediate purpose. 
Here author K. H. Barney (left) and cameraman Frank Mehl line up a shot with the 


Cine-Special camera. 


The Preparation Of Short Technical Films 


N THE HIGHLY competitive field of 
| electronic development there is quite 
frequently a need for motion picture 
films to be used in engineering or sales 
presentations to the customer. Often 
there is insufficient time for a full-scale 
motion picture production, vel the dy- 
namic quality of a moving picture is 
required to stimulate customer interest 
in the product. This is especially true 
when the subject involved is a radar or 
similar system where the appearance of 
the various cathode ray tube presenta- 
tions can be more realistically depicted 
by moving pictures than by slides or 
other still photographs. 

We have found that short 16mm 
black-and-white films can be quickly 
produced at low cost to fulfill this need. 
In most cases it has proven convenient 
to make two copies of each film. One is 
a silent version designed for extem- 
poraneous commentary by the engineer 
or salesman involved on the project. 
This is used in presentations away from 
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Speer) Gyroscope Company 


the plant at locations where only 16mm 
silent projectors are usually available. 
The second copy (identical to the first) 
is printed on sound film stock and fur- 
nished with a magnetic sound track. 
The commentary is magnetically _re- 
corded on this version using a magnetic 
sound projector. This print can then be 
used for presentations at the plant or 
at other locations where magnetic sound 
equipment is available. This provides a 
sound-on-film version for use when the 
persons intimately acquainted with the 
film are not present. If necessary this 
latter version may be converted to op- 
tical sound-on-film at a later date. 

The techniques used in producing 
these films are quite streamlined, since 
the films must often be finished in a 
very short period of time to be of most 
value. Consequently, the production is 
conceived and the script is written in 
terms of the materials that are actually 
on hand or may easily be obtained. 
After the preliminary planning of the 
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script the narration is written in full 
for use with the magnetic sound edition. 
The reading of the narration by the 
person who will give the presentation 
is timed. This timing is then used for 
planning the lengths of the individual 
scenes in the film. Although the extem- 
poraneous “off the cuff’ commentary 
with the silent version is rarely as de 
tailed as the magnetically recorded ver 
sion (unless, of course, the narration is 
memorized word by word). it is usually 
delivered more slowly by the speaker. 
These two factors compensate for each 
other so that with a little practice any 
one familiar with the material can talk 
along quite adequately with the silen! 
version of the film. a 
Maximum use is made of the existing 
originals of diagrams, pictorial draw 
ings, and photographs that may have 
been previously prepared for printet 
reports or brochures. The sequences al 
“action” of the non-live scenes aff 
planned so that no frame-by-frame an 
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FIG. 1—A simple drawing which was 
ysed to produce a complete sequence 
by panning the camera from area A to 
B to C as narration told the story. 


mation is required. By the use of close- 
ups, pans, lap-dissolves, fades and a 
little ingenuity a great deal of “‘anima- 
tion” mav be obtained from inanimate 
drawings. For example. in a recent film 
it was necessary to depict the radar 
detection of a bomber flying toward the 
coast of a country. The drawing, Fig. 1. 
originally prepared for a company bro- 
chure, was used to depict the entire 
sequence. First the bomber alone was 
shown close up (Area A). The camera 
then panned slowly across the upper 
part of the diagram stopping on a close- 
up of the radar tower (Area B). A lap- 
dissolve to the radar operator and his 
presentation (Area C) completed the 
sequence. 

Any new drawings such as circuit or 
block diagrams required especially for 
the film are made up according to the 
specifications for slides. Here simplicity 
is necessary. Every attempt is made to 
make the drawings as uncluttered and 
uncomplicated as possible. We have 
found it convenient to prepare these 
drawings in the size that is normally 
used for making slides. This standardi- 
zation has proven satisfactory and_per- 
mits the art work to progress from 
sketches through its completed form 
with a minimum of complication and 
supervision. 

In filming block diagrams or sche- 
matics simple effects are used to focus 
attention of the audience on the part 
of the diagram being described by the 
narrator without the use of frame-by- 
frame animation. For example, a block 
diagram can be shown first in its en- 
lirety. As the narration proceeds, the 
part to be explained in detail is indi- 
cated by means of a pointer. This is 
followed by a closeup of the area being 
treated, whose salient features can be 
further highlighted by a pointer. The 
action of the pointer must, of course. 
correspond to the timing of the timed 
narrative. The pointer also conveniently 
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FIG. 2—LIGHTING and camera setup for 
photographing PPI (Plan Position Indica- 
tor) shots such as one shown in Fig. 3, 
at right. 


serves to cue the extemporaneous narra- 
tion. 

As before, the selection of the scenes 
involving diagrams and their timing 
are governed by the same considera- 
tions that pertain to preparing a lecture 
with slides. Special care is taken to 
make sure that the information on each 
diagram can be fully understood by the 
viewing audience in the time allotted. 

It has been found most expedient to 
film all titles and diagrams in their final 
order to cut editing time to a minimum. 
Fades and lap-dissolves are done in the 
camera. All pictures are shot at sound 
speed (24 f.p.s.) except where special 
effects are required. 


USING A Bell & Howell 
**202"" magnetic record- 
ing projector, narration 
for Speery technical 
films are recorded in 
this sound-proofed room. 
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FIG.3——TRI-X film is used in  photo- 
graphing PPI shots such as this. Sensi- 
tivity of this film enhances realism of 
radar presentation. 


Live action shots, whether interiors 
or exteriors, are usually photographed 
on Eastman Tri-X negative. The high 
speed of this film (A.S.A. 200-250) 
permits many interior scenes to be 
filmed without the use of special lights; 
the existing lighting level in the labora- 
tories or office areas is usually sufficient. 
The sensitivity of this film also enhances 
the realism of radar presentation pic- 
tures. This is especially true in the case 
of Plan Position Indicator presentations, 
such as the one shown in Fig. 3, or 
other intensity-modulated presentations 
where the images fade very quickly to 
low levels of light output between scans. 


(Continued on Page 118) 
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FILMING A SCENE for “The Fall of the House of Usher."" A severe gray coffin 
occupies center of virtually empty room. Walls are shrouded in deep brown 
drapery. The polished wooden floor is bare. Against this, Tullio Pellegrini and 
Sal Pizzo enact scene being photographed by author. 


The Drama Of Color 
In Cinematography 


o 
4 x | 
I 
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AS 


BURNING of the Usher mansion—examp) 
the fine miniature work that marks th 
duction produced by Sal and Nadine Pin 


ib an 
i 


th. 


MOTTLED and moisture-streaked gray stone 
walls of dungeon are illuminated by blue light 
which casts bars of shadow upon the stone floor 


How its psychological implications were employed 
to give dramatic emphasis to “The Fall of the 
House of Usher,” photographed in 16mm Kodachrome. 


By NADINE 


A DISCUSSION OF COLOR as a func- 
tional, emotion-rousing ingredient 
in the motion picture is rendered more 
graphic by explicit demonstration. Hav- 
ing established certain basic considera- 
tions and procedures governing the 
dramatic usage of color, it will be well 
to illustrate by citing their specific ap- 
plication in a picture of a dramatic 
character. I will proceed with an analy- 
sis of a production upon which I worked 
as co-producer—“The Fall of the House 
of Usher.” 

The mood of the famous Edgar Allan 
Poe story is of such a quality and in- 
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tensity as to linger in the memory for 
long years after the details of the story 
have been forgotten by the reader. To 
attempt the filming of this vehicle is, 
therefore, to attempt to translate mood 
into pictures, the intangible into the 
relatively tangible form of the visual. 
The mood is one of deep melancholy, 
lurking mystery, and hovering doom. 
Though this is a tale of mystery, it is 
no mere horror story. It is a subtle 
psychological study of the mental dis- 
solution of a man who is overwhelmed 
by fear and the sense of impending 
(Continued on Page 110) 
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ALTHOUGH dark brown wall hangings 
liberally used in this setting of bedroom 
areas of gray stone are purposely left 
ered to enhance medieval character. 
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CLOSE YOUR EYES...dream into our picture all 
the natural, living colors we’d love you to see! 


ee aa 


Now! OPEN YOUR EYES to marvelous new 
l6mm ANSCOCHROME...the film that adds 
anew world of color...a brilliant new speed... 
to your home movies...outdoors, anytime 
you please! Treat your camera (and 
yourself) to new, high-speed 16mm 


ANSCOCHROME 
Made by Ansco and it’s great! 


ANSCO, BINGHAMTON, N. Y. A DIVISION OF GENERAL ANILINE AND FILM CORPORATION. 
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HG. 1—A standard tape recorder to which 


chronizing head has been added is shown above. Photo at right 
is closer view, showing relative positions of the synchronizing 
head “A" and the normal recording mechanism. A tape guide 
“B” was added to smooth out the flow of tape. 


Coincident Sound For Home Movies 


A unique system that insures perfect sync between 


any projector and magnetic tape recorder. 


By 


EE SERIOUS movie-maker soon gradu- 
ates from “shooting” movies and 
splicing them end-to-end. He edits his 
films to form logical sequences and later 
adds written titles or captions to explain 
the actions not fully clear to the audi- 
ence. Not completely satisfied with silent 
projection, the next step usually is the 
addition of a musical background with 
the selections carefully arranged to fit 
the mood of the picture. 

One method for the addition of mood 


music, which is still quite popular, in- 


eRE’S — for a home movie maker 
comes from an audience gen- 

Pleased with his accomplishment. Sound, 
Alaa aera and synchronized will do 
- anything else to raise the quality 
8mm and 16mm home movie films. 


Whitaker's system makes this a sim- 
Process, 








an auxiliary syn- 


JAMES N. 


Technical Staff. Hughes Aircraft Company 


volves the use of standard phonograph 
records and dual turntables, with the 
operator changing records in accord- 
ance with a carefully prepared score. 
The operator must follow the film close- 
ly and execute the changes in music 
smoothly and at the appropriate moment 
in order to provide an enjoyable show. 
This system requires considerable prac- 
tice and concentration on the part of the 
operator and leaves much to be desired. 
particularly since it does not readily lend 
itself to the inclusion of sound effects 
and dialogue. 

Several other methods have been used 
to provide sound with film. The most 
popular commercial system involves re- 
cording the sound separately, and then 
transferring it to a sound track on a 
master negative, the master negative and 
final sound track being the result of a 
considerable amount of selective editing. 

(Continued on Page 105) 
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FIG. 2—Arrow indicates 
motor mounted on a Bell 


synchronous 
& Howell 
“Diplomat"’ 16mm silent projector. 
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film viewer 


for 16mm film 


Every film editor will appreciate a 
yiewer that enables him to view 
his film from left to right—on a large, 


brilliantly illuminated screen. 


The PROFESSIONAL FILM VIEWER 
makes film editing a breeze. Easy 


threading, portable, will not 


scratch film. Put this viewer between 


your rewinders and speed up your 


editing. Size of Viewing Screen 6”x 4”. 


Film Editing Made Easy 
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COINCIDENT SOUND 


(Continued from Page 103) 


This method is not practical for certain | 


professional and advertising work or 


for amateur uses because of the expense, | 
complicated processes, and time involved | 
in the various steps required in the ulti- | 


mate production of a finished film. 


Another popular method involves re- | 
cording the sound directly on the film at | 


the time of the initial exposure. This 
system requires the use of special sound 
cameras and amplifying equipment 
which is both cumbersome and costly. In 
instances where 16mm film is used, it 
also involves running the film at a frame 
speed of 24 per second compared to the 
normal so-called “silent” film speed of 
16 frames per second commonly used in 
connection with lomm or 8mm amateur 
motion picture work. Even at the 24- 
frame film speed, the quality of the re- 
produced sound is not too ‘satisfactory 
because of the relatively low linear speed 
of the film. Another disadvantage to 


single-system sound-on-film recording is | 


that the sound is displaced a consider- 
able distance along the film with respect 
to the photographic image. This intro- 
duces problems in editing since an un- 


desirable portion of the film may include | 
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a desirable portion of the sound track. 

With the availability of tape recorders 
in the popular-priced field, some enthu- 
siasts have recorded the entire program 
on tape to free the operator from the 
problem of changing records every few 
moments. This system requires a strobo- 
scope and a strobe light on the projector 
in order that the film speed may be 


| closely regulated. Since the speed of most 


tape recorders is relatively constant, a 
careful operator may produce quite sat- 
isfactory results for relatively short films 
with this system, providing he keeps an 


_eye on the stroboscope and a hand on 


| 
| 
| 
| 
| 
| 


the speed control of the projector at all 
times. 

Synchronous motor drives applied to 
both the film projector and tape recorder 
can only partially solve the problem be- 
cause of tape “creep.” Even with the 
most expensive recorders, an accuracy of 
better than ten seconds in one hour of 
continuous operation cannot be relied 
upon, and an error of ten seconds in co- 
incidence between the optical image and 
the sound could not be tolerated, even 
for musical background alone, and would 
be out of the question for sound effects 
and dialogue. 

In some commercial applications a 
special magnetic recording mechanism 
incorporating a perforated tape and 
sprocket system is used to assure coin- 
cidence. Here again, special equipment 
of an expensive nature is involved. 

Another system which is more prac- 
tical for the hobbyist involves the use of 
a standard projector and a special mag- 
netic tape with a striped plastic base, so 


| oriented that the flashes of light from 


the projector film gate will strike the 
striped tape, producing a_ stroboscope 
effect which enables the operator to ad- 
just the speed of the projector to coin- 
cide with the movement of the magnetic 
tape. The major disadvantage of this 
system is that the operator must contin- 
ually watch the tape and adjust the speed 
of the projector to compensate for the 
variations in power line voltage. tape 
creep, and other irregularities which 
tend to change the speed of the projec- 
tor. the tape. or both. 

In order to include the obvious advan- 
tages of tape recording as the sound 
source for home movies, and to retain 
the economy of the 16 frame film speed. 
the author embarked on a development 
program with an absolute lock-in be- 
tween the linear speeds of the tape and 
motion picture film as the ultimate goal. 
Now that the problem has been solved. 
the answer seems obvious, although the 
development work covered a period of 
more than five years with all sorts of me- 
chanical and electrical servo-mechanisms 
and controls devised and discarded for 
one reason or another. 


The final system which will be de- 
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scribed in the following paragraphs ove, 
comes the major objections of 
arrangements. It provides 
track capable of maintaining COiNCidence 
with the optical track, incorporates the 
means for producing any desired degree 
of fidelity of sound reproduction, dog 
not require the constant vigilance of the 
operator to maintain coincidence, per. 
mits the use of a standard motion picture 
camera operating at a film speed of } 
frames per second for photographing the 
original optical track, provides for post 
recording of t he sound track, is so simple 
in its operation that even a novice may 
obtain satisfactory results, and involve 
a minimum of auxiliary equipment and 
expense. 

Unless “lip syne” is required, no aux. 
iliary or modified equipment need be 
used in connection with the original 
photography. This removes one major 
objection _encountered in the use of 
sound-on-film recording. The extr: 
equipment required for projection js 
little more than that available with an 
existing magnetic tape recorder and mo. 
tion picture projector. 

A simple modification of the tape re 
corder, the addition of a synchronous 
motor to control the speed of the pro. 
jector and an amplifier system for driv- 
ing the synchronous motor from the out. 
put of a tape recorder head, will con 
vert a silent projection system to a coin. 
cident sound system. 

Most popular tape recorders are what 
is commonly known as “half track” re 
corders. They record a magnetic image 
on one half of the tape. The tape is 
normally removed from the machine, 
turned over. and again run through the 
tape recorder to make use of the other 
half of the tape. 

In the system described here, a stand: 
ard tape recorder normally providing for 
half-track recording is fitted with an 
auxiliary recording head so positioned 
that it will record on the unused half of 
the tape. Saturation of the tape is ae 
complished by the direct application of 
6.3 volts of a-c from the amplifier cath 
ode heater supply system. Previous ere 
sure is not required since the saturation 
of the tape automatically erases any prt 
vious recording. 

A small synchronous motor is mounted 
on the projector in such a manner & 
to control the speed of the projector. This 
motor is driven from the amplified sy 
chronizing tone recorded on the tape 
during playback. and from the powel 
line during the recording procedure. 

To set up a sound track for a film, the 
operator places the film in the projector 
in the usual manner. A mark is plac 
on the film leader at a pre-determined 
point. The projector speed control is ad 
justed to a value which has previously 
been determined to be the optimum st 
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FEATURES: Simple threading . . . polished stabilizer 
drum with needle bearings, with a surface which 
cannot damage film . . . film rollers machined to con- 
form with SMPTE standards, and equipped with oilless 


bearings . . - precision ground shafts . . . dimension 

6x6x7 inches. 

AMPLIFIER: 117 volt—-60 cycle—-AC . . . power 

output—4 watts .. . heavy duty Alnico V speaker 
. safety fused . . . prefocused socket . . . pilot 
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It is your guarantee 
of the finest in sound 
editing instruments. 


light _, . 6 ft. heavy duty cord. 


All Prices F. O. B. Factory, Brooklyn, New York 
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ting to permit reliable speed control by 
the synchronous motor. 

When the projector is turned on the 
synchronous motor locks the projector 
in step with the power line frequency. 
As the mark on the film leader passes a 
pre-determined point, the tape recorder 
mechanism is switched on. As the film 
progresses, commentary, background 
music, or sound effects are recorded on 
the normal track of the magnetic tape by 
speaking into microphone or by operat- 
ing the phonograph. By watching the 
film and manipulating the phonograph 
and microphone, the operator may cause 
the desired sound to occur at a time 
coincident with the action portrayed by 
the film. Simultaneously, a 60-cycle syn- 
chronizing tone is recorded on the other 
track of the magnetic tape by the aux- 
iliary recording head. This one will later 
control the speed of the projector during 
playback, as will be described further 
on, Other means may be used for pro- 
ducing and introducing the sound effects. 
or example: other tape recorders. dual 
phonographs, etc., may be used, the out- 
Puts of which would be connected to the 
recording amplifier, or mixing circuits 
may be included in the recording ampli- 
&r to permit the simultaneous recording | 
commentary and music or sound ef- 


fects, Write for illustrated literature, KALART, PLAINVILLE, CONN. DEPT. AC-2 





For projection, the film is threaded 





CRAIG PROJECTO-EDITOR 


* Big Screen Craig Movie Viewer 


* Folding Geared Rewinds 
(400-ft. capacity) 


* Craig Master Splicer 
* Complete with carry case 


* Choose 8 or 16mm model 





* Large (31, x 41, in.) hooded screen 
* Flat field projection lens and 
ground & polished condenser lens 


* Rotating optical prism shutter 

* Stainless steel film guide 

* Left to right film travel 

* Automatic lamp switch 

* Built-in frame marker 

* Focusing and framing adjustments 
* 75 watt projection lamp 


549.50 for 16 mm. or 8 mm. model 


it’s complete! it’s portable! the 





only $79.50 at all dealers 
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CINE 16MM PRINTER 


For Sound or Silent Film 
TO MAKE COPIES OF YOUR MOVIES 
Makes perfect contact, steady pictures. The lights are 
separctely controlled for sound and picture by rheo- 
stat with 10 light densities. 
Price: $125.00 (Sound and picture printer) 
95.00 (Silent picture printer) 
F.O.B. Detroit 
UHLER CINE MACHINE CO. 
15778 Wyoming Ave. Detroit 38, Mich. 
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through the film gate and sprockets of 
the projector in the usual manner. The 
power for the drive motor and for the 
projection lamp is obtained from the 
power lines. Power for the synchronous 
motor is provided by the synchronizing 
tone amplifier. The magnetic tape is 
placed in the tape recorder as is cus- 
tomary, with the starting point coinci- 
dent with the start of the recording. This 
point may be indicated in any satisfac- 
tory way, such as by a mark on the tape, 
etc. The projector is switched on, and 
when the mark on the film leader passes 
the previously pre-determined point, the 
tape recorder is started. 

The tape recorder mechanism is sub- 
stantially instantaneous in starting. The 
synchronizing tone which was previously 
recorded on the second track of the mag- 
netic tape produces an electrical output 
wave in the auxiliary recording head. 
This electrical wave is applied to the 
synchronizing amplifier which amplifies 
the synchronizing tone to a level suffici- 
snt to drive the synchronous motor, 
which in turn controls the speed of the 
projector through a mechanical linkage. 

Simultaneously, the normal sound out- 
put from the tape is amplified and ap- 
plied to the speaker system where the 
electrical wave is converted into audible 
sound, 

Since the speed of the projector was 
controlled by the power line frequency 
when the sound was recorded, and since 
the power line frequency was recorded 
simultaneously with the recording of the 
sound. and since the power line fre- 
quency recorded on the tape is used to 
control the speed of the projector during 
playback, it follows that if the tape 
mechanism is started at the proper time 
relative to the position of the motion pic- 
ture film, the sound will always be re- 
produced coincident with the action por- 
trayed by the film, to the same degree as 
it was coincident when recorded. 

Thus we have a means by which sound 
may be added to a silent motion picture 
screening in a manner independent of 
the type of film used, film speed or tape 
speed, and with the only requirement be- 
ing that the same relative speeds be used 
in playback as were used in recording. 
For instance, a tape speed of 3.75, 7.5. 


| or 15 inches per second may be used 


with equal results insofar as synchroniz- 
ation of the film and sound are con- 
cerned. The choice being one of prefer- 
ence or convenience only. Likewise 8mm, 
16mm, or 35mm film may be used at 
any standard frame speed with equally 
accurate coincidence between sound and 
picture. 

Since the speed of the projector is con- 
trolled by a synchronous motor whose 
power is derived from a tone recorded 
on the tape, reasonable variations in tape 
speeds will not disturbe the coincidence 
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between the photographic image and the 
sound as originally recorded, [p actual 
practice, tape speed variations of suf. 
ficient magnitude to cause the sound \ 
be completely unsatisfactory may be 
present without causing the syn , 
motor to lose control : 
speed, 

The more advanced amateur or pro. 
fessional who wishes to have complete 
sound coincidence, including “lip syne” 
may obtain the desired result by driving 
the camera with a synchronous moto; 
using a tape recorder equipped with the 
auxiliary recording head to simultane 
ously record the sound and the powe 
line frequency. The editing problem jy 
this case is no greater than that encoup. 
tered in commercial systems using sep. 
arate sound recording devices. There js 
the added advantage of the possibility 
of high-fidelity recording, lower or “s. 
lent” film speed, and a minimum of ¢. 
pensive equipment. 


Chronoys 
of the Projector 


The auxiliary recording head found 
most convenient for this purpose is the 
Brush Type BK 1090. This head has a 
high output and since it requires a singk 
hole for mounting, may be conveniently 
located in any position which permits 
the normally unused half of the tape to 
pass over the pole face. An auxiliary 
tape guide may or may not be required. 
A typical installation is shown in Fig. |. 
Tape recorders equipped for dual chan. 
nel recording will require no modifica. 
tion. A low voltage 60-cycle a-c signa 
may be recorded in the second channel. 
During playback, the output from this 
second channel is applied to the inpul 
of the synchronizing amplifier, which in 
this instance may be any amplifier @- 
pable of providing an output of ten 
watts at 60 cps. to drive the synchronous: 
motor. 

Next month I shall describe how the 
synchronous motor is mounted on the 
projector and also give details of th 
construction and use of the synchronic 
ing amplifier. 
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MOVING? 


When changing your address, please no 
tify us at least four weeks in advance. BE 
SURE to give your Former address as well 
as your New address, Our Circulation De- 
partment needs both addresses in order to 


properly identify your address stencil. 


Your cooperation will insure that Amer- 
ican Cinematographer will continue com 
ing to you regularly without delay o 


omission of issues. Thank You. 
—American Cinematographer 
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PICTORIAL EMPHASIS 


(Continued from Page 87) 


The three production photos repro- 
duced here reveal how this technique 
was applied to three different scenes, In- 
terior scenes throughout the picture re- 
veal a classic pattern of lighting that is 
not altogether new nor excelled by other 
cinematographers. Pinpointing of light 
has been employed very skillfully to give 
depth and pleasing eye appeal to scenes 
played in interior sets. Moreover, it is 
adroitly used to give dramatic emphasis 
to one player, when two are photo- 
graphed in a closeup or two-shot, lhe 
player whose scene it is is brightly lit 
while the other is given less light or 
subdued in darkness altogether. In this 
way the dialogue is given emphasis and 
the dramatic situation is greatly en- 
hanced; attention is concentrated on the 
players and there is nothing pictorially 
to divert audience attention. 

Photography of exteriors is equally 
meticulous. Indeed, more than 90 per 
cent of the picture consists of exteriors; 
and these are marked with a_photo- 
graphic realism that makes a rock look 
like a rock, a weatherbeaten facade gen- 
uinely so, and a dull day really overcast. 

One standout scene is the hanging 
that takes place during a light rain in 
which the sky is heavy with ominous 
clouds—lending just the right pictorial 
touch to a violent scene. The scene was 
planned that way. The company waited 
four days for the weather to change, and 
the scene was shot at dusk to further en- 
hance the somber pictorial aspect of the 
action. 

The location exteriors were shot in 
the vicinity of Grand Junction, Colo- 
rado, over a period of twelve weeks dur- 
ing which time the company never 





missed a single day of shooting because | 


of bad weather. The studio built a com- 
plete ranch set in a picturesque valley 
representing the famous “Rodick’s Val- 
ley” described in the novel, “Jeremy 
Rodick,” from which the screen play 
was adapted. Here Jeremy Roddick, 
played by James Cagney, bred and 
raised fine horses for Wells Fargo Ex- 
press. Here Rodick held supreme as both 
rancher and the law—the nearest law- 
governed town being over 200 miles 
away. So as rustlers stole his horses and 


were caught, Rodick ruthlessly and 
wiltly applied his law hanging from 


the nearest tree, 

“Hanging fever” is the term his sub- 
ordinates gave the sudden. strange im- 
pulse that gripped Rodick whenever he 
learned his horses had been stolen or 
illed by rustlers, And this vengeful 
mood js crystalized into dramatic action 
in the closing 


sequences of the picture 
Wh . . 
en Rodick and his men come upon 
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CINEKAD 
Synchronous Motor Drive for 
16mm Projectors 


Especially designed to drive all Bell & Howell 
Ampro and Victor 16mm projectors at Syn- 
chronous speed and for TV studios. 

The synchronous motor drive can be instantly 
attached to projector and taken off at any 
time. No special technical knowledge re- 
quired for installation and mounting. 

The synchronous motor drive is complete with 
base-plate, Cannon plug for cable and power 
switch, and a set of reduction gears. 


Write for more details and prices 
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Drive for all Simplex 35mm portable projectors. 
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Immediate Delivery 
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ENGINEERING COMPANY 


500 West 52nd St., New York 19, N.Y. 
Plaze 7-351! 








LAB-TV 


Professional 
16MM BLACK & WHITE 


REVERSAL 
PROCESSING 


Processing on 
hourly schedule for 
leading TV Stations and 
Producers 


FASTAX SPECIALISTS 


Write for Circular 


247 W. 46th St. 
New York 36, N. Y. 


| century to the 


three outlaws in the act of mutilating 


| the hooves of a herd of his horses stolen 


during the night. His vengeance now 


| knows no bounds. Instead of hanging 
| the outlaws, he decides to inflict upon 
_them the same suffering they are in- 


flicting on his horses by trimming their 
hooves to the quick. Rodick orders the 


| outlaws’ hands tied behind their backs 
| and their boots removed. For the first 


time he decides to turn outlaws over to 
a law enforcement agency—forcing the 
men to walk the entire 200 miles in their 
stocking feet. 

Here Surtee’s camera assumes a more 


| important role in pointing up the torture 


the men endure as they walk slowly to- 
ward the distant town through sage- 
brush, cactus and rocks. The camera 
frequently moves in close to show the 
men’s bleeding, blood-caked feet shuffi- 
ing over sharp rocks, stumbling through 


a patch of cactus—driven Telentlesd; 
forward by Rodick and his me 
horseback. Lens focus jis deliberate 
crisp in these closeups to sharply me 
details, as dictated by the stylized ' 
tern of photography set for the sides 
Here, more incisevly perhaps than in qj 
the rest of the picture, pictorial empha 
sis has been applied with great skill , 
give these climactic scenes the utmos 
realism. 

Pictorial emphasis in cinematography 
has been roughly defined as the art ¢ 
utilizing all the potentials of Photog 
raphy to enhance a mood, a story » 
characterization; of making a sep 
visually more appetizing; of making the 
photography contribute something ta 
gible and specific to the story beside 
merely recording it. “Tribute to a Ba 
Man” has all this. And a great tribute; 
is to two-time Academy Award winne 
Robert Surtees who photographed it. 





THE DRAMA OF COLOR IN CINEMATOGRAPHY 


(Continued from Page 100) 


tragedy. All this is set forth in lan- 
guage of dark poetic beauty. Should 
the photoplay fail to establish and sus- 
tain the emotional essence of this 
vehicle, no amount of proficiency can 
save it from complete failure. This is 
one of Poe’s group of stories properly 
categorized as “Tales of the Wierd and 
the Beautiful,” and the production must 
be realized in these terms. 

What, then, is the role of color in a 
picture of this type? Would this story 
not best lend itself to black-and-white? 
True, it is a superb black-and-white 
vehicle; but were this to be interpreted 
upon the stage it would be done with 
color, It is a misapprehension to believe 
that color is effective only when it can 
be used lavishly. It is no less eloquent 
in a low-key than in the higher regis- 
ters. For emphasizing the mood of 
“Usher” it was one of the most potent 
means at our disposal. 

The period of the story is set for the 
year 1839. It was in this year that the 
tale was written. It is ideal for our pur- 
pose from the costume standpoint, for 
at this time dress had evolved from the 
flamboyance of the earlier part of the 
relative conservatism 
necessitated by our vehicle. Once the 
historical time is established for a pro- 


| duction, you have a general framework 
| within which to work in planning sets 


and costumes. In this particular case 


| we had a wider range than the early 


19th century, for the Usher mansion 
was very old and could well incorporate 
features from even earlier times. 

The location of the gloomy mansion 


presumably rural England. It stood in & 
utter isolation in a desolate landscap. 
The model of the house which we & 
signed and built was a gaunt, tragic 
symbol of decaying magnificence, | 
was deep gray in tone and mottled ani 
weather-stained with age. The land 
scape setting was barren and dreary, 
and accented with the gray tortured 
skeletons of dead trees. The sky wa 
moody gray. The outdoor sequenc 
which must correspond in color quality 
to our model landscape was filmed ins 
setting that might conceivably border 
the Usher estate. and shot under a gray 
sky. As a matter of fact, it rained be 
fore we were done with that morning’ 
shooting. Sky inserts which were ust 
at strategic points in the picture had 
echo the tragic tensions building du 
ing story’s progression. We wailti 
weeks for just the right weather cond: 
tions. Finally our patience was rewarded 
by a stormy day with leaden clouds ani 
high wind. These skies were filmed ® 
night scenes, and the dark, ominous 
blue-grays carry just the right moo 
quality, 

Our interiors. in which the story & 
folds to its inevitable tragic climax, at 
restricted in number. Therefore, ett 
set must carry a heavy burden in co 
veying the total impression of the char 
acter of this house. There must be # 
air of antiquity, which is conveyed by 
the barren gray stone work in cera 
interiors. There must be cheerlessnes 
coupled with luxury. This was an ° 
and wealthy family with an appred? 
tion for the beautiful. Above all thet 


| was a remote section of the country, must be a dark. brooding quality. 
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| out oriental pattern. The 


ter color note dark brown was 
r to ceiling drapery this 
1 most of the walls, 
roviding a gloomy background for the 
her color notes of other furnishings. 
With this background we were able to 
— the illusion of spaciousness which, 
-, fact, we did not have. Also, the dark- 
of the backdrops contributed to the 
ta of the chiaroscuro effects essen- 
ial to the mood of the drama. 

Now that an over-all unity has been 
established for the production s settings, 
let us examine individual sets for their 
variations within the master erheune. 
The settings for any given sequence 


the mas 
glected. In floo 
dense brown coveres 


| must support the dramatic action and 
| stress not only the individuality of the 


t their psychological develop- 
ments. The basic set is Usher’s studio, 
which reflects most intimately the man 
and his tastes, Against the gray and 
deep brown of the walls are placed the 
warmer browns of cabinets, tables and 
a partial room divider of intricately cut 

dark blue 
upholstery of a carved chair, the deep 
gold of a small antique sofa, and the 


exquisite bas-relief of a Chinese screen 


in the color of old ivory establish the 
family taste for rich and exotic fur- 
nishings without in any way destroying 
the oppressive mood. The comparative 
sparseness of the furnishings contributes 
to the illusion of spaciousness. Usher 
is first seen against the fabulous carv- 
ing of the ivory screen and thus imme- 
diately identified with his environment. 

The painting sequence, filmed in an 
area of the studio room, is the most 
colorful in the picture, but this color 
is presented under extremely dramatic 
lighting. It recedes into shadow and 
leaps into brilliance. This scene not 
only portrays Usher in one of his most 
outwardly normal moods but, in show- 
ing him at his easel, further reveals his 
aesthetic nature and something of the 
strangeness of the inner man. The can- 
vas on the easel with its insane reds 
and tortured tree forms, the lonely 
blues and unwholesome red-browns of 
the two canvases resting in dramatic 
contrast against a rich gold screen per- 
mit us a glimpse into a tortured soul. 
[ will discuss the costumes in this se- 
quence at a later point. This scene is 
strongly symbolic of the mental torment 
suppressed beneath the man’s outer 
mask of quiet concentration. 

The death bed sequence immediately 
follows a scene where the friend wan- 
ders restlessly about the richly fur- 
tished studio. The dramatic impact is 
even further heightened by this con- 
trast, The sister’s room is shadowy and 
completely shrowded in dark brown. 

€ only furnishing is the bed, with a 
medium brown satin counterpane and 
rich brown satin side draperies. The 
gitl’s face, framed against a white pil- 











New Cantilever Model 


Filmline 
Combination 


REVERSAL 
PROCESSOR 



















—a great value with unique features 


Never before a 16mm negative-positive processor with such 
unique features. For instance: Positively eliminates film 
breakage. Film can be held manually while machine is run- 
ning, without harm. Features exclusive overdrive film trans- 
port, permits daylight operation on all emulsions, with 
variable speeds up to 1,000 feet per hour. Tanks built of 
heavy-gauge Stainless Steel, with 1,200 feet magazines, 
feed-in elevator and filtered air supply to drybox. Many, 
many other features for the operator who wants to “get 
there first with the most and best quality film.” 


Write for further details and literature. 
Other models available from $1,129.00. 





DEPT. A-2-22 1600 BROADWAY, NEW YORK CITY 




















HERE IT 1S ..... 
te Dual Reader 


Patent 
Pending 


AVAILABLE FOR OPTICAL and MAGNETIC SOUND! 
JUST IN TIME FOR THE NEW AURICON FILMAGNETIC UNIT! 
NOW you can edit single system picture with Magnastripe 
sound or double system with separate magnetic track, in perfect 

synchronization. 


SEND FOR DESCRIPTIVE LITERATURE! 
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Moke your outdoor 
movies, really complete 
with on the spot com- 
mentary and conversa- 
tion. Record the story 
while you shoot the 
film . . . even in far 

away places where electric power is not avail- 

able. A CARTER CONVERTER and a storage bot- 

tery supplies 110 v. AC, operates your wire or 

tape recorder AND electric motor driven movie 

camera BOTH AT ONCE. Satisfactory “‘sync’’ 

and playback assured. Where syncronization is 

not vital, it's fun to make RECORDINGS even 

when using a spring 

driven camera. Record 

camera exposure data, 

remember whet hap- 

pened, when, where, who 

end how, so you can 

moke better titles and 

comment when editing 

your films. 


ame 
ORDER THROUGH CARTER 
DISTRIBUTORS EVERYWHERE. 
Carter Motor Co., Chicago 47 


Carter Motor Company MAIL THIS NOW 


2657 N. Maplewood Ave. 
Chicago 47, Illinois 


Please send illustrated circular and full informa- 
tion on Carter Converters. 


Nome____ 








Address___ 








CINEKAD 
JUNIOR TRIPOD DOLLY 


This collapsible three-wheel tripod dolly is 
especially designed to meet the demand 
for convenient mobility of cameras on loca- 
tion or in the studio. 

Dolly can be used with any professional or 
semi-pro tripod. 

The tripod is fastened firmly to the dolly 
by a clamp at each leg tip. 

The special individual caster locking system 
makes it possible to lock either two or 
three wheels in a parallel position, enabling 
the dolly to track in a straight line for 
rolling dolly shots. 

Dolly folds quickly into a single compact, 
easy-to-carry unit, 23 inches in length, 
weighing 14 Ibs. 





Write for Prices and Literature 
(; AMERA EQuipment ©. 
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| casts 
| flickering amber light. 


low, with delicate blue lighting, becomes 
the focal point in a deeply morbid set- 
ting. There is not a distracting or 
superfluous color note in this scene; 
everything is aimed at a single over- 
powering impression of stark tragedy. 

When Usher makes the announce- 
ment to his friend of his sister's death, 
he stands before a cold blue window. 


| One side of his face catches illumina- 


tion from the warm candle glow within 
the room, while the other side is dra- 
matized symbolically with the blue of 
waning daylight that reaches him from 
the window. The effect is ghastly. The 
color supports and emphasizes the reso- 
lution of the man and the import of the 
words he speaks. 

The room in which the coffin is set 
up before the burial is arranged so that 
the severe gray coffin occupies the cen- 
ter of a virtually empty stage. Again 
the walls are shrouded in deep brown 
drapery. The polished wooden floor is 
bare. Rich brown satin looped draper- 
ies frame the room like a proscenium 
arch on the camera side. Dead center 


| and in the foreground is a bare table 


holding a candelabra with three tall 
burning tapers, The coffin rests upon a 
low stand covered with purple satin. 


| The same purple which in “The Nativ- 


ity” gave to one of the kings a regal 
splendor is here employed in a differ- 


| ent relationship as a final tragic accent. 
| When the coffin is removed, that purple 


cloth seen through the tall candles in a 
dark-walled area of emptiness conveys 
the ultimate loneliness. 

The mottled and moisture-streaked 


| gray stone walls of the passageway to 


the dungeon are illuminated by blue 
light which casts bars of shadow upon 
the stone floor as it filters through a 
grating. By the dungeon door is a 
burning torch which illuminates this 
area with warm light. The torch is car- 
ried into the stone-wall dungeon and 
upon this wierd burial scene a 
Here is an in- 
stance where warm light is used to 
achieve an eerie effect. 

he last interior setting in the drama 
is the friend’s bedroom where the 
mounting tragedy reaches its final reso- 
lution. This room reveals the antiquity 
of the mansion. Though dark brown 
wall hangings are liberally used, the 
wall areas of bare gray stone that are 
purposely left uncovered give to the 
room a medieval character. The huge 


| mass of a canopied antique Chinese bed 
| fills one corner of the room. 


It half re- 
cedes into shadow, but the rich red glow 
of its intricately carved surfaces pro- 
vide the one note of oppressive splendor 
in the uncompromising austerity of the 
chamber. The bed and one table near 
it are covered with deep violet satin, A 
small chair and commode complete the 
furnishings. The two tables support 
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sani which ars the leila 

. 8. ‘A small medieval yip 
dow looks out on the blackness of nih 
Gray-green drapery is used in the cop. 
ner behind the bed to give a little de 
nition to this unit in the shadowy tein 
Under normal illumination the mon 
mental structure of the bed could den, 
nate the room and dwarf the actors, By 
the chiaroscuro treatment it was held i 
its proper subordinate function, Wit 
these colors and color values, the dra 
matic spotting of simulated candle jlly 
mination from opposite sides of the 
room could be employed to ultimat: 
dramatic advantage. Intense light ang 
shadow contrast, with forms emerging 
from obscurity into highlight, Vielded 
the full measure of mystery and tragic 
climax. 

Flame is used as a dramatic coly, 
device throughout the picture. It range 
from the cheerful open fire in th 
friend’s study, through candle anj 
torch light, the the flaming frenzy of th 
final sequence. Here the color of fir 
intensifies until it becomes a blood-red 
leaping fury, symbolizing the devouring 
evil that consumes the doom-ridder 
House of Usher. 

I trust that the above discussion 
settings has clarified the interpretation 
of a given vehicle through the meas 
of carefully selected color, and that i 
has demonstrated the development ¢ 
individual sequences within the overal 
mood requirements of the picture. Ty 
borrow a term from music, we may de 
fine this procedure as “variations on: 
theme’”’—color variations upon a master 
color theme, 

Having analyzed color usage in st 
tings, we are now free to consider is 
function in the second great category 
in which it is employed—costume, h 
the general introductory discussion 
this subject I have stated the many fae 
tors to be understood and resolved in 
dealing with color in costuming. I! 
not repeat them, but illustrate thei 
application in the costumes of the thre 
principal characters in “Usher.” 

The friend, who is primarily a spe 
tator in this wierd tale, is a normé 
socially adjusted human _ being. He 
serves as the dramatic foil for the a 
normal intensity of Usher. To hep 
establish his character and circut 
stances and to contrast him with Ushe 
and Usher's morbid environment, lt 
was dressed in light gray breeches and 
cool green double-breasted tail 0 
The light gray has both elegance and 
freshness. The green is cool and s 
ing. It has normal, healthy connole 
tions. The white shirt has a ruffled fron! 
and cuffs, The neckcloths are eithe 
white or navy blue and tied with flo 
ing ends. After the sister's death, § 
black satin, severely knotted neckclot 
is substituted. In the last sequence Ut 
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d removes his coat to reveal a green 


prin waistcoat and white shirt with 


ri . . 
fll gathered sleeves, This white further 
accentuates his final dramatic involve- 


ment in the plot and helps to spotlight 
him in the dark room. In the walk 
through the woods at the begnning of 
the film, a navy blue cape gave him 
definition in the gray landscape; in the 
flight sequence, the white shirt under- 
lines his unthinking panic and drama- 
tizes him in the night. 
Usher's sister, the Lady Madeline, is 
rbed in the two most dramatically 
tent of all colors, actually not colors 
at all—black and white. Neither should 
be overlooked in a color production, for 
their power to dominate an entire color 
ensemble renders them invaluable. Both 
are difficult to illuminate. Black literally 
abhors light, and white reflects it to 
such a degree that at times it can “burn 
out.” This should be no deterrent to 
their use, however, for careful and 
dever light manipulation can solve both 
problems. In her first appearance the 
Lady Madeline wears a gown of se- 
vere black taffeta. She instantly be- 
comes the enigmatic embodiment of 
Usher’s morbid obsessions, her appear- 
ance a foreshadowing of tragedy. She 
does not again fully appear until the 
final sequence of the picture when the 
door of the friend’s bedroom slowly 
swings open to reveal her standing on 
the threshold in a flowing white shroud 
illuminated by icy blue light. One can 
well imagine the “shock” impact of this 
vision. She incorporates all the chilling 
horror of the tomb and the terror of 
night and the unknown. 

When, after an ample period of sus- 
pense, Usher is first revealed, he is seen 
in a rich, cold blue dressing gown 
against the mellow golden carving of an 
antique screen. The luxury of settings 
and attire establish harmony between the 
man and his environment. Both reveal 
much of his circumstances and tastes. 
The blue, however, contrasts with the 
golden tones in such a way as to drama- 
tize the figure. This blue is cold with 
a three-dimensional quality. The fabric 
is such that the color takes on a silver 


ga 





(Continued on Page 116) 


COMPLETE MOTION PICTURE EQUIPMENT 


RENTALS 


FROM ONE source 


CAMERAS 
MITCHELL 


16mm 

35mm Standard 

35mm Hi-Speed 

35mm NC « 35mm BNC 
BELL & HOWELL 
Standard « Eyemo ° Filmo 
ARRIFLEX 

lémm «¢ 35mm 

WALL 

35mm single system 
ECLAIR CAMERETTE 
35mm « 16/35mm 
Combination 
AURICONS 

all models single system 
Cine Kodak Special 
Maurer « Bolex 

Blimps « Tripods 
DOLLIES 

Fearless Panoram 
Cinemobile (CRAB) 
Platform « Western 

3 Wheel Portable 





a / 
LIGHTING 


Mole Richardson 
Bardwell McAlister 
Colortran 

Century 

Cable 

Spider Boxes 

Bull Switches 
Strong ARC-Trouper 
10 Amps 110V AC 5000W- 
2000W-750W 
CECO Cone Lites 
(shadowless lite) 
Gator Clip Lites 
Barn Doors 
Diffusers 

Dimmers 

Reflectors 





EDITING 


Moviolas « Rewinders 
Tables « Splicers 
Viewers (CECO) 


GRIP EQUIPMENT 
Parallels « Ladders 

2 Steps « Apple Boxes 
Scrims « Flags 

Gobo Stands 

Complete grip equipment 
SOUND EQUIPMENT 
Magnasync-magnetic film 
Reeves Magicorder 

Mole Richardson Booms and 
Perambulators 


Portable Mike Booms 
Portabie Power Supplies to 
operate camera and recorder 


WE SHIP VIA AIR, RAIL OR TRUCK 


CAMERA CQUIPMENT 


o 


Dept. A- 2-19 ® 1600 Broadway ®@ New York City 
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MILLER FLUID ACTION HEAD 


— Semi-Hydraulic Operation — 
Ideal for: ye Cine-Special, Pathe, 

%& Bolex, Arrifiex-16, 

% B&H, Cine-Voice, etc. 
Even a beginner can make beautiful pans.—TRIPODS 
and ADAPTER PLATES available— 

Money Back Guarantee 
Pm ws 10-DAY FREE TRIAL — 

Terms: Prepaid in U.S. i. - 
ment is pec COD! Cus 
tomer pays shipping and C.O.D. 


New Improved Senior Model 





“cr 


“This is NOT 
a friction type 
head.” 





Charges. 


Cus- $4] mee 


In Calif. add 3% Tax. 
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P. O. Box 25761, Los Angeles 25, California 
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OPTICAL EFFECTS 
35mm or 16mm 


4241 NORMAL AVE., 





MATTES © INSERTS © FADES © DISSOLVES © WIPES © SUPERIMPOSURES 
SPECIALIZED TITLES 


RAY MERCER & CO. 


ESTABLISHED 1928 


HOLLYWOOD 29, 


PHONE OR WRITE FOR SPECIAL PHOTOGRAHIC EFFECTS, OPTICAL CHART & INFORMATION 
NOrmandy 3-9331 


CALIF. ° 
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HOLLYWOOD STUDIO PRODUCTION 


Feature and television film productions fer which members of the American Society of 
Cinemetegraphers were engeged as Directers ef Phetegraphy during the past menth. 




















AMERICAN SOCIETY 
OF CINEMATOGRAPHERS 


FOUNDED January 8, 1919, The Ameri- 
can Society of Cinematographers is com- 
posed of the leading directors of photog- 
raphy in the Hollywood motion picture 
studios. Its membership also includes non- 
resident cinematographers and cinematog- 
raphers in foreign lands. Membership is 
by invitation only. 


ArtHur MILLER, President 
Sot Hatprin, First Vice-President 
Wiuturam SKAtt, Second Vice-President 
Atrrep Gitxs, Third Vice-President 
Water Strence, Treasurer 
Cuartes G. CrarKke, Secretary 
Rosert pe Grasse, Sergeant-At-Arms 


BOARD OF GOVERNORS 


Joserx Biroc 
Georce Fo.tsey 
Burnett GuFrey 
Winton Hocu 


Hat Mour 
Ray RANNAHAN 


Leon SHAMROY 
Puitiep TANNURA 


ALTERNATE BOARD MEMBERS 


Exiis CARTER 
Pau. EAc er 
Farcion Epovuart 
Invinc GLASSBERG 
MILTON KRASNER 
Ernest Laszio 
Rosert Pittack 
Joun Seitz 
James Van Trees 
Paut Voce. 











ALLIED ARTISTS 


@ Eriswortn Frepericxs, “Cattle King.” 
(Eastman Color; CinemaScope). with George 
Montgomery and Richard Eyer. Harmon 
Jones, director. 


COLUMBIA 


@ Bensamin Kune. “Rock Around the 
Clock.” with Johnny Johnston, Bill Haley and 
His Comets, Alix Talton, and John Archer. 
Fred F. Sears, director. 


@ Ray Rennanan, “The Seventh Cavalry.” 
(Technicolor) with Radolph Scott, Barbara 
Hale, Leo Gordon, Harry Carey, Jr. Joseph 
H. Lewis, director. 
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METRO-GOLDWYN-MAYER 


@ Joun Aton, “The Catered Affair,” with 
Bette Davis, Ernest Borgnine, Debbie Reyn- 
olds, Barry Fitzgerald, Rod Taylor. Richard 


Brooks, director. 


@ Georce Foisty, “The Fastest Gun Alive,” 
with Glenn Ford, Jeanne Crain. Broderick 
Crawford, Russ Tamblyn, Leif Erickson. Rus- 
sell Rouse, director. 


@ Paut Voce, “High Society,” Vista-Vision: 
Color) with Bing Crosby, Grace Kelly, Frank 
Sinatra, Celeste Holm, John Lund. Charles 
Walters, director. 


@ JrsepuH Ruttenserc, “Somebody Up There 
Likes Me.” with Paul Newman, Pier Angeli. 
Eileen Heckert. Robert Wise. director. 


PARAMOUNT 


@ Loyat Grices, Wattace Keviey, Peverecr 
Martey, “The Ten Commandments,” (Tech- 
nicolor: VistaVision) with Charlton Heston, 
Anne Baxter, Yul Brynner, Edward G. Robin- 
son and others. Cecil B. DeMille, producer- 


director. 


@ Daniet Farr. “Pardners.” (Technicolor: 
VistaVision)} with Dean Martin, Jerry Lewis. 
Lori Nelson. Norman Taurog., director. 


REPUBLIC 


@ Ernest Haier, “Dakota Incident,” (Tru- 
color) with Linda Darnell, Dale Robertson, 
John Lund. Ward Bond. Lew Foster, director. 


20TH CENTURY-FOX 


@ Leon SuHamroy, “The King and I,” (Color: 
CinemaScope) with Deborah Kerr, Yul Bryn- 
ner. Rita Moreno. Walter Lang, director. 


@ Leo Tover, “The Revolt of Mamie Stover,” 
(Color: CinemaScope) with Jane Russell, 
Richard Egan, Agnes Moorhead. Joan Leslie. 
Raoul Walsh, director. 


@ Cuartes G. Crarke. “The Man in the 
Gray Flannel Suit” (CinemaScope: Color) 
with Gregory Peck, Jennifer Jones, Frederick 
March, Ann Harding. Nunnaly Johnson. 
director. 


@ Josern MacDonatp, “Hilda Crane.” ( Cine- 
maScope; Color) with Guy Madison. Jean 
Simmons. Jeane Pierre Aumont. Peggy Knud- 
sen. Philip Dunne, director. 


@ Lucien Batarp, “The Proud Ones.” 
(CinemaScope: Color) with Robert Ryan, 
Virginia Mayo, Jeff Hunter. Robert Webb. 
director. 


UNIVERSAL-INTERNATIONAL 


@ Russert Metty. “Written on the Wind,” 
(Technicolor) with Rock Hudson, Lauren Ba- 
call. Robert Stack. Douglas Sirk, director. 
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@ WILLIAM 


rector. 


@ Maury Gertsman, 


with Tom 





@ Irnvinc Grassperc, “Johnny Salvo.” 
Ray Danton, Leigh Snowden . - 
Jack Arnold, Director. 


DANIELS, 


Lynn. Abner Bieberman, director. 


@ Rosert Burns. Tom Tutwiter, “The Spine 
of St. Louis,” with James Stewart. Billy Wild 





WARNER BROTHERS 


er, director. 


@ Joun 


@ Boris 


@ Gorpon 


Prods.) with 


Carrol Nai 


@ Sam Leavitt, “Count the Dead,” (Nacirema 
Prods.) with Howard Duff, Gloria McGehee, 


SEITZ. 


KAUFMAN, 
screen) with Karl Malden, Carroll Baker, ij 
Wallach. Elia Kazan, producer-director, 


“Santiago,” 


“Baby 


INDEPENDENT 


Avit, “Rebel in Town,” (Bel-Air 
John Payne, Ruth Roman, | 
sh. Al Worker, director. 


Dick Foran. Lee Sholem, director. 


@ James Wonc 


drel,” 


Gates. Charles Martin, director. 


@ Josern 
& Aldrich 


Albert. Lee Marvin. 


Brroc. 


Aldrich, producer-director. 


@ Excis W. Carter, “Flight to Hong Kong, 
(Sabre Prods.) with Rory Calhoun, Dolore 
Donlon. Joseph Newman, producer-director 
@ Sam Leavitt. “Step Down to Terror, 


(Harmon Prods.) with Anthony Quinn. Card 
Ohmart, Arthur Franz, Jay Robinson. Har: 


Horner, director. 


TV FILM PRODUCTION 


@ Floyp 
{ Alpha . 


@ Cuartes Van Encer. “Big Town,” (Mar 


Stevens !. 


@ Gert Anverson. “Ford Theatre,” (Sree 


Gems}. 


@ Rosert 
(Chertok}. 


@ Pup Taxsczs, “Burns & Allen Shov. 


AMERICAN NATIONAL 


( ROSBY. we Reader's 


COLUMBIA 


GENERAL SERVICE 


Pittack. “Private 


(McCadden}. 


@ Harry 


Wip. “Bob 


(McCadden}. 


@ james Van Trees. “The People’s Choice, 
(McCadden}. 









, Grant Williams 


“The Gentle We” 
(Technicolor) with Esther Willi ~ 
Nader, Edward Andrews. ny eae 


Harry Keller, j. 


“Behind the High . 
Tully, Sylvia Sidney — va" 





( Warnercolor: 
wide-screen ) with Alan Ladd, Rossana Pode. 
ta, Lloyd Nolan. Gordon Douglas, director. 


Doll,” 


Howe, “Death of a Scour 
(Chas. Martin Prods.) with Georg 
Sanders, Yvonne de Carlo, Zsa Gabor, Nancy 


“Fragile Fox,” (Associates 
Prods.) with Jack Palance, Eddie 
Robert Strauss. 





Secretary, 


Cummings 
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@ WILLIAM Wrirtey, “Crossroads,” 


TV). 
@ NoRBERT BRODINF, “The 
Show * (Lewislow Films). 


@ Grorce CLEMENS, “Schlitz Playhouse of 
J 


Stars,” Meridian ). 


KTTV 


@ KennetH PEACH, “Fury,” (TPA). 


KLING 


@ WALTER STRENGE, “The 


Films). 

MGM 
@ Harowo ~Marzoratt, “MGM Parade,” | 
(MGM). 


MOTION PICTURE CENTER 


e Kar. Freunn, “I Love Lucy,” “December 
Bride,” and “Our Miss Brooks,” (Desilu). 


@ Rosert DeGrasse, “It's Always Jan,” 
(Jannard) and “Make Room for Daddy,” 
(Marterto). 

@ Haroto Wettman, “Wyatt Earp,” (616). 

HAL ROACH 

eLvcen Anpriot, “It's a Great Life,” 
(Raydic) and “The Life of Riley,” (Hal 
Roach). 


@ Lornrop Wortn, “The Great Gildersleeve,” 
(Hal Roach). 


20TH-FOX 


| @ Karz Sravss, “My Friend Flicka, (TCF- 


IV). 


@ Ep Du Par, “Crackup” (20th-Fox Hour) 
(TFC-TV). 


@liovo AnerN, “In Times Like These,” 
(20th-Fox Hour, TCF-TV). 

WARNER BROTHERS 
®Harowo Stine, “Casablanca,” (Warner 
Bros. TV). 


© Cart Gururiz, “Cheyenne,” 


and “Siege,” 
(Warner Bros. TV). 


MISCELLANEOUS 
© Vinci Mitten, “You Bet Your Life,” 
(Filmeraft), 
® Dante, B. Crark. “People Are Funny,” 


\(uedel), 
® _ te - — 
Mack STENGLER, “Liberace.” (Guild). 


es , “Er. : . » 9 
SAM Leavitt, Knight of the South Seas, 
(Lovina Prod.). 


* Henry SHARP, 
Jungle,” (Nassour ). 


“Sheena, Queen of the 


eC ] ; 
2 Tone WARRENTON, “Sergeant Preston of 
ihe Yukon,” (Skinner). 


Jack McKenzie. “Frontier,” (Tomoda). 


A) G “ Ty re. 
OY Roe, Gangbusters,” (Visual Drama). 


Loretta Young 


Answer, (Family | 



















FILM PHONOGRAPH 


Fast stop-start. Instant re- 
verse. Uses 17.5mm (split 
35mm) perforated film. 
Operates at 90 feet per 
minute. 











AMPLIFIER-MIXER 


Four input channels. Com- 
plete with power supply 
in one case. Weight 40 
pounds. Four-position 
dialogue equalizer. Less 
than 1% intermodulation 
distortion at full output. 




















SYNCHRONOUS 
MAGNETIC 
FILM RECORDERS 

















PORTABLE 
POWER SUPPLY 


500 watt output. Con- 
tained in two easily-han- 
dled cases. Battery weight 
62 pounds. Generator 
weight 72 pounds. 

























FILM READER 


Film moves over platform 
for easy marking. Accom- 
modates 17.5mm, 16mm 
or 4%” tape. Also available 
in 35mm. 


17.5mm RrecorvEeR *1550 


Operates at 90 feet per min- 
ute, for use with 35mm cam- 














FILM SPLICER 

Butt splicer for 35mm and 
174%amm magnetic film. 
Employs perforated tape 
for joining medium. In- 
sures perfect recording 
in the splice area. 
















SYNCHRONIZING 
, SLATER 
Provides legible automatic 
slating and synchronizing. 
Adapters for all cameras. 





















lomm RECORDER 2095 


Operates at 36 feet per min- 
ute, for use with 1émm 
cameras. New holders for 
1200-foot reels available as 
accessory. 


Kinevox Magnetic Recorders have 
less than 2% intermodulation dis- 
tortion through the complete chan- 
nel, from microphone input to film 
playback at full operating level. 


KINEVOX 


CALIFORNIA 





























EXPORT 


DEPARTMENT 
FULL FACILITIES FOR HAN- 
DLING OF FOREIGN SALES. 
WRITE FOR INFORMATION. 















DIVISION OF 
ELECTROMATION 
COMPANY 





116 S. HOLLYWOOD WAY BURBANK 
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Now! A 400ft. Magazine 
For Your BOLEX H-16 








Synchronous 































Permits continuous 400 ft. run of 16mm film— 
the 200 ft. daylight loading spool may be used 
in the 400 ft. magazine. The 100 ft. spool can 
in the camera without 
Fully guaranteed. Can YOU 
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sheen in highlight and recedes into 
great depths in shadow. The emotional 
connotations of this blue are, in this 
setting, not tragic but melancholy. We 
must leave ourselves room for intensify- 
ing the tragic development of the char- 
' acter in subsequent scenes. 

The red smoking jacket employed in 
the following sequences further de- 
velops the picture of informal elegance, 
of a semi-invalid gentleman in the se- 
clusion of complete retirement. The 
deep red of the velvet jacket and the 
collar and cuff facings of ruby satin are 
dramatically potent. Combined with 
the dark gray breeches, the white shirt, 
and a severe black satin neckcloth, these 
reds produce an effect of conservative 
richness. As can readily be seen, the 
contrast with the friend’s light gray and 
cool green are extreme. These two men 
are placed in sharp dramatic oppo- 
sition. This is particularly vivid in the 
jewel-toned painting sequence, 

After the sister’s death Usher is 
| dressed in a formal black frock coat. 
His first appearance in this garb is in 
a scene where his face is never shown 
—in the death bed sequence, Here he 
is a grim black figure amid the deep, 
smothered browns of a room of death. 
When, standing in utter isolation be- 
fore the blue window, he announces 
the sister's decease to his friend, the 
severe black of his costume powerfully 
underlines the irrevocable tragic turn of 
the story. Usher becomes at that mo- 
ment the personification of desolate 
loneliness and stark tragedy. Through- 
' out the following sequences this black, 
| relieved only by the touch of white at 
neck and wrists, emphasizes the man’s 
complete divorcement from reality. He 
| is clothed in secrecy. 

Not until the final sequence in the 
drama does he reappear in the blue 

dressing gown. This indicates a time 
| lapse, a partial relaxation in privacy 
of the frozen constraint of the man in 
the presence of his friend, and the in- 
tention, though evident inability, to re- 
tire for the night. Most of all, this blue 
provides a color with high dramatic 
potentialities for the chiaroscuro treat- 
ment and the emotional range of the 
| final scenes. The man’s inner tension 
explodes into the horror and panic of 
hallucination, subsides into a numbed, 
silent awareness of what transpires 
within the dungeon tomb, then rises on 
a note of terror that has the penetrat- 
ing impact of a scream; then the swift 
violence of death. The particular blue 
with which we worked was versatile 
enough to support and emphasize this 
full range of mood and emotion. 
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THE DRAMA OF COLOR IN CINEMATOGRAPHY 










In a sense I regard “Usher” as 3 
fortunate choice for demonstrating the 
value of color in a motion picture Wha 
would be obvious in a colorful produc. 
tion can be the more eloquently lly. 
trated through the refined usages . 
quired by a so-called black-and-whit 
vehicle. The story-telling qualities alone 
can justify the use of color, It is invaly. 
able in establishing time, locale, anj 
material circumstances; in clarifyine 
story progression; in analyzing, de 
veloping and contrasting character, | 
psychological implications have infinit 
scope. Its visual persuasiveness render 
it an irresistible means of communira. 
tion. Color is the most stimulating fae. 
tor in visual experience. It js that potent 
force which supports and_ strengthens 
the other essenital elements, and thy 
renders the motion picture a complet 
medium for creative expression. It im. 
parts vividness to the final emotional 
impact and intensifies the “flavor” o 
mood impression so that it will linger 
within the memory of the viewer long 
after the production has had its brie! 
period of life upon the screen. 
























































PREPARING THE SCRIPT 





(Continued from Page 96) 






progressively higher than the last. Be 
tween each of the peaks there is a lul 
or temporary letdown in dramatic in 
tensity. These lulls are necessary in or 
der to give the audience a chance ti 
“catch its breath,” psychologically 
speaking. They also provide “light and 
shade” in the changing pattern of the 
story. 

The ending of the screen story alv 
requires special script-writing attention 
It is here that all loose ends of the nar 
rative are tied securely together an 
formed into a final resolution. The aut: 
ence should not be left hanging in th 
air—rather, it should experience a fee 
ing of satisfaction and finality at the cov 
clusion of the film. Once the ending ¢ 
the story has been initiated, the stor 
should move steadily forward to th 
final fadeout, and not pause to £0 ° 
on tangents or involved explanations. — 

The basic element of the dramali 
screenplay is conflict. Without a ¢ 
tain opposition of characters and el 
ments there con be no drama. In othe 
types of films, comparison and contras 
may take the place of conflict in the dra 
matic film. But it is a proven fact 
an audience will soon tire of a scree 
story that runs too smoothly. 









































functi 
some | 
preced 
the sey 
the cit 
upon | 
shot, i 

It s 
audien 
tion as 
son, tl 
establi 
0 that 
ably o 
unfold: 

Ima; 


yal 
be exe 











ma 
72) 
aE 


& the 
What 
oduc. 
illus. 
S Te 
White 
alone 
aly. 

and 
fying 


Mis 
finite 
ender 
Inica- 
x fac. 
otent 
thens 
thus 
plete 
t im 
ional 
or 
inger 
long 
brief 






r factor of prime importance 
t writing is motivation. An audi- 
quires a reason or explanation 
for everything that happens on_ the 
ccreen. It wants to know why a char- 
acter acts the way he does. There must 
be a logical reason behind every action. 

The efficient script-writer makes these 
explanations logically during the exposi- 
tion of the story. 

Reaction shots play a big part in story 
motivation. These are quick cuts, _in 
closeups, to others in the cast showing 
their reaction to whatever situation 1s 
taking place. Reaction shots stimulate 
human interest and bring the audience 
doser to the story. The audience will 
tend to react in the same way as does 
the character shown in the film and will 
more nearly feel the impact of the screen 
situation. 

Parallel action is a constructive cine- 
matic device which indicates several 
phases of action taking place at the same 
time, and is accomplished by repeated 
cutting back and forth from one situa- 
tion to the other—first in the script and 
later at the editing table. When skill- 
fully handled, parallel action is very 
elective in building suspense. 

The most important thing the script- 
writer has to learn in attempting dra- 
matic construction is what to leave out. 
Anything that does not contribute to the 
atmosphere, mood, or action of the story 
should be deleted. Cut out the deadwood 
that clutters up the first draft of the 
sript and the salient facts will stand 
out much more effectively. 

In planning the individual scenes of 
the script, variety in “point of view” is 
esential. By point of view we mean 
camera angle and image size, both of 
which are motivated by the subject mat- 
ter of the scene. There should always be 
a reason why a certain angle or com- 
position is used; a shot should never be 
just thrown into the script. 

Scene composition depends upon the 
placement of the camera in relation to 
the elements within the scene, and while 
this is quite commonly thought of as a 
function of the director of photography, 
some thought toward composition should 
precede the description of the scene in 
the script and be briefly detailed. What 
the cinematographer can do to improve 
upon it later, when the scene is being 
shot, is something else again. 

It should be remembered that the 
audience sees only as much of a situa- 
lion as the camera shows. For this rea- 
son, the general locale should be well 
established at the beginning of the story 
0 that the audience may remain reason- 

y orientated as the rest of the story 
unfolds on the screen. 


Anothe 


in scrip 
ence re 


Image size is a relative term. Obvious- 
Y closeup of a grain of wheat would 
executed differently than a closeup 








of a person or a structure, or other in- 
dividual object. For this reason, image 
size can be described only in rather 
general terms. 

In the following paragraphs other im- 
portant descriptive terms used in script 
writing and film production will be an- 
alyzed and their place in the script de- 
scribed. 

The big closeup (sometimes referred 
to as an insert—although there are other 
types of inserts) is a very large closeup 
of an object that completely fills the 
screen. When the subject is a player’s 
face, the frame cuts at the chin and at 
at top of the head, and may even show 
just a portion of the face, such as the 
eyes or mouth. This is a highly dramatic 
shot when properly used. 

A closeup is a conventional shot cut- 
ting from the top of the shoulders to a 
few inches above the head when the 
subject is a person. Actually the closeup 
is the most emphatic of all shots. It 
focuses attention down to a sharp point 
and should be used where some small 
action or expression is to be pointed up 
dramatically. 

The two-shot, as the term suggests, is 
used to show two people together in a 
scene and rather close up. The frame 
cuts them about from the level of the 
elbows to a few inches above the head. 
The medium shot is used to show people 
or objects from a medium distance and 
giving some idea of the background 
also. It is about right for scenes showing 
three people together, cutting them about 
at the knee. Medium shots should be al- 
ternated with long shots and closeups. 

The long-shot, sometimes called the 
full-shot may mean anything from an 
overall view of a group of people to a 
panoramic shot of vast areas of terrain 
with great masses of people, animals etc. 


Obviously, there are many other types 
of shots falling between those described 
above, but these are the most important 
standard shots, and they can be easily 
varied. 

We shall not go into great detail here 
regarding the actual format of the mo- 
tion picture script, as the form varies 
with the type of film that is to be made. 
A few general pointers, however, may 
prove helpful. 

Each individual scene should be num- 
bered, and the heading should include 
such information as the locale, whether 
the scene is an interior or exterior, the 
time of day, image size and angle, and 
any other technical data that will be 
helpful to the director and the camera- 
man—as for example: 


“Scene 29: Interior mountain cabin 
—Night— 

Medium shot—Shooting toward fire- 
place.” The action is then described in 
detail, with all camera directions set off 
in capital letters. If it is a direct sound 


AMERICAN CINEMATOGRAPHER 




















FILM 
LABORATORIES 


Established 1949 


Complete 16mm laboratory service 
for Producers using the 
Reversal Process 


Also 16mm Negative and Positive 
developing. 


* 


WRITE FOR PRICE LIST 


350 West 50th Street 
New York 19, N. Y. 


TELEPHONE: JUdson 6-7196 

















RUBY CAMERA EXCHANGE 


Rents .. . Sells . . . Exchanges 


Everything You Need for the 


Production & Projection 


of Motion Pictures Provided 
by a Veteran Organization 
of Specialists 





16 mm. 
Television 





IN BUSINESS SINCE 1910 





729 Seventh Ave., New York 19, N. Y. 
Tel.: Circle 5-5640 
Cable address: RUBYCAM 

















S 


m. 
ERVICES 





COLOR DUPLICATING 
SOUND RECORDING 
° 
FISCHER 
PHOTOGRAPHIC 
LABORATORY INC. 


1729 N. MOBILE AVE., CHICAGO 339, ILL. 
PHONE MERRIMAC 7-5316 



















Fespruary, 1956 



















% 


RENT @ SELL 


TRADE ¢ BUY 
ee 












AUDIO VISUAL 
SALES & RENTALS 


@ HOLLYWOOD 
Phone HOllyweed 3-6856 


CAMERA CRAFT 
6764 LEXINGTON AVE. 








— 








GEO. W. COLBURN LABORATORY INC. 


164 MORTH WACKER DRIVE*CHICAGO EGE 
TELEPHONE STATE 2-736 


8 and 16mm 
SERVICES 

















~ MOVIOLA 
FILM EDITING 


EQUIPMENT 
1»>MM - 35MM 





© PICTURE 
SOUND 


Phete end 
Magnetic 


© SYNCHRO- 
NIZERS 


@ REWINDERS 


One eof the 
new series 20 

ios) =lfler 
pleture end 
sourd. 


W rite fer 
Catalegue 


MANUFACTURING CO. 
Hollyweed 28, Calif. 


MOVIOLA 
Gorden St. ° 











AMERICAN CINEMATOGRAPIER 





pictures. 





| picture, the dialogue also appears head- 


ed by the speaker's name. Blocks of type 
describing action are usually indented 
about five spaces closer to the left than 
blocks of dialogue, so as to clearly dif- 
ferentiate between the two. 

Where the picture is to be narrated, 


the script pages are divided into two 
| parts vertically, with the action de- 





scribed in the left half and the 00 
responding narration in the right half. 

Scenes, when typed in screenplay 
form, should not be crowded too tightly, 
Margins should be left ample for mak. 
ing notes and script changes. The whok 
script should be bound or stapled tp, 
gether within a sturdy cover bearing 
label inscribed with the title. 





PREPARATION OF SHORT TECHNICAL FILMS 


(Continued from Page 99) 


When filming a PPI at sound speed we 
have found it advisable to use a lens 
opening of at least £/1.4 or £/1.9 when 
using Tri-X. Under these conditions the 
indicator controls are adjusted to give 
as bright a picture as possible without 
sacrificing the focus or clarity of the 
image. Deflection modulated indicators 
such as A-scopes or J-scopes are photo- 
graphed on the same film at f/4.0 or 
{/5.6, depending upon the repetition 
rate of the pattern, with all scope con- 
trols placed at their normal settings. 

To enhance the realism of films de- 


_ scribing equipment in development, a 


great deal of footage is often comprised 
of motion pictures taken during the 


_ actual experiments for data purposes. 


Since these are quite often photographed 
well in advance of the time that the 
productions themselves are planned and 
are, in fact, taken for entirely different 
purposes, every effort is made to ob- 
tain film at the time the experiments 
are performed that will be suitable for 
inclusion in future technical motion 
Consequently the engineers 
involved try to obtain photographic 
coverage of the entire experiment that 
is as complete as possible. The filming 
of the data is planned so that the en- 
tire sequence of the experiment will be 
adequately described. Of course any 
special effects that may prove helpful 
at a later date to explain the experiment 
must be planned in advance. For ex- 
ample, in showing radar presentations, 
such as the one illustrated in Fig. 3, it 
is often convenient to point out a spe- 
cific target on the scope. When using 
Tri-X film a pointer or finger (illumi- 
nated by a 60-watt light bulb placed at 
a distance of one or two feet to the side 
of the indicator so that its light does 
not fall directly on the scope) as shown 
in Fig. 2 is satisfactory for this pur- 
pose. Furthermore, this procedure is 
much simpler than producing an opti- 


cal effect when the film is printed. 


At each location where equipment is 
being adjusted and tested, live action 
motion pictures are filmed whenever 
possible. When covering a flight test, 
motion pictures of the installations, en- 
gineers making measurements, and air- 
craft involved in the tests taking off, 
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in flight and landing, are very helpful 
in providing good continuity in techni. 
cal films, not only for the purpose of 
technical explanation but in document. 
ing the work from an historical ap. 
proach. Although an engineering tey 
program is usually pressed for time. 
satisfactory “local color” sequences can 
be filmed with a minimum of effort pro- 
vided that they are planned in advance. 

After the negative film is processed 
and edited in the plant, two positive 
prints are obtained. The first, on double 
perforated silent film stock, serves as 
the version used for presentations with 
extemporaneous commentary away from 
the plant. To the second print, on singk 
perforated film, a magnetic sound track 
is added on which the commentary is 
then recorded in one of the conference 
rooms at the Sperry plant, using a Bel 
& Howell model 202 sound projector. 
An unpretentious sound track consist 
ing of narration without music or 
sound effects is usually satisfactory. The 
sound-on-film version in this form is 
very convenient to use since changes in 
the commentary can be made at any 
time by erasing the sound track and 
then rerecording. If necessary an opt 
cal sound version may be made at a 
later date by recording an optical sound 
negative which is used in making the 
release print from the magnetic sound 
track. 

One example of the use of the above 
techniques is a ten-minute technical film 
recently produced at Speery for presen 
tation to customers. Exclusive of secur 
ity notices, title, and “the End” this 
film contained 19 scenes. Of these, ]4 
scenes consisted of all or parts of stil 
photographs and drawings. A total of 
five fairly simple drawings and photo 
graphs were used to obtain these four: 
teen scenes. Three of the drawings wert 
prepared especially for the film, the 
others were already available in satis 
factory form. Three live scenes the 
laboratory and outside the plant wer 
photographed for local color and trans 
itional sequences. The two remaining 
scenes totaling about one-third of 
footage of the completed film consist 
of data that had previously been photo 
graphed on 16mm film in the course 0 
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she laboratory experiments that were 
e 


1.4 in the film. 
coe eration of the drawings, the 


actual filming; and the editing of the 
vative required a total of two working 
po The printing of the film was done 
by ‘an outside concern. The resulting 
élm with extemporaneous narrative pre- 
sented our oo to the customer with 
implicity and clarity. 
or found that this type of 
quickly-produced, low-cost motion pic- 
ure can be a great asset in explaining 
the operation of an electronic system to 
the customer. Such a film requires little 
more time to prepare than a slide- 
illustrated lecture. However, the oan 
creased realism of the motion picture 
provides an additional understanding of 
the subject matter that frequently can- 
not be achieved by other means. 





BLIMP FOR THE CAMERETTE 


(Continued from Page 91) 


shown at “F.” The porthole “G” affords 
a view of the film footage counter which 
is mounted on the side of every Camer- 
ette magazine. The reflex viewfinder 
eyepiece is shown at “H.” By means of 
the control “J,” a reflex mirror is shifted 
into position to permit viewing through 
the port at “F.” The window “K” gives 
visual access to the footage and dia- 
phragm marks on the taking lens. The 
knob “I” provides for clamping a fill 
or eye light on top of the blimp. 

The rugged construction, the ultimate 
in soundproofing, the carefully engi- 
neered external controls which assure 
smooth function of the camera, and the 
easy access to camera afforded by the 
simple retractable carriage. all promise 
to popularize still further the Camerette 
as a vital production tool in professional 
film making. 





SHOOTING WITHOUT TRIPOD 


(Continued from Page 89) 


weather which prevailed recently. “An 
excess of clouds almost daily made it 
a touch-and-go proposition to get the 
shots we wanted.” said McGlone. “Nor- 
mally Hawaii is bathed in sunshine and 
We aimed to give every shot that ‘sun- 
shiny feeling—which is why we had to 

patient and wait for the sun to shine 
through, Many a time we would have 
everything set, then kept our finger on 
the starting button—ready to shoot the 
re within the brief moments when a 
— formation parted and let the sun 
reaeh As a result, a shooting sched- 
we Which was estimated at six weeks 
"as stretched out to fifteen and re- 





quired a second trip to the islands to 
complete.” 

At this writing, Ted Cate and Ed 
McGlone are back in Honolulu to shoot 
some additional footage for the United 
Air Lines’ production, and to start pro- 
duction on a new 16mm color and sound 
film for Hawaiian Air Lines there, Of 
course, McGlone brought along his 
camera brace, because the new produc- 
tion calls for a great number of low 
altitude aerial shots also. “After seeing 
the results we got with it in shooting 
‘Here is Hawaii,’ said McGlone, “the 
new gadget promises even wider use in 
all our future productions.” 





SHAKESPEARE 


(Continued from Page 95) 


used. Only one VistaVision camera was 
available during the location work, 
which made adequate coverage of the 
battle sequences practically impossible. 
So Heller supplemented this with three 
Arriflex cameras and had the footage 
from these blown up to VistaVision pro- 
portions and printed horizontally. 

Back in the studio Heller aimed at 
a simplicity of color effect—‘a kind of 
Eastman Color effect with Technicolor” 
he calls it—to match the deliberately 
artificial sets and studio exteriors. 


It's easy with the 


MERCER FILM PATCH 


Descriptive Chart & Price List 
Mailed on Request 


R.C MERCER & COMPANY 


4241 Normal Ave., Holywood 29, Calif. 
NOrmandy 3-9331 








Shakespeare took such liberties with | 


London geography that some form of | 


stylization was obviously needed if the 
Tower was to be shown a mere stone’s 
throw from Westminster Abbey. 
Heller’s admiration for Olivier is 
enormous. “He gave me a free hand,” 
he explains, “but discussed the effects 
he was striving for before every shot. 
For Sir John Gielgud’s scene in the cell 
he described his effect of near-darkness 
in his stage production and said he'd 
like me to try to imitate it. I didn’t 





think it would work for the screen and | 
suggested stronger atmosphere lighting. | 


In the morning we shot the scene Sir 
Laurence’s way, and in the afternoon 


my way. Next day, after seeing the | 


rushes. he told me at once that I’d been | 


right.” 

The nightmare sequence before the 
battle presented several difficulties. Each 
of the “ghosts.” wearing white make-up, 
was shot against a black velvet back- 
ground. As the camera tracked back. a 
roll of black velvet was automatically 
unfurled to cover the tracking rails. 


Later these shots were superimposed | 


over a painting of the background of | 


tents, a laborious matter of mathemat- 
ical calculation. 
“Richard III” is Olivier’s masterpiece, 


a far greater triumph than “Henry V” | 

or “Hamlet.” One of the reasons is that 

Olivier has kept closer to his characters, 
(Continued on Page 122) 
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MAGNASYNC DUBBER 


FOR SALE 
Used Only 11 Hours 
Latest Model 


Studio discontinuing 
sound department 
offers 3-channel in- 
terlocked dubber in 
portable case. Three 
16mm edge _ track 
heads plus 2 addi- 





tional center track 
heads. Also remote 
control unit with 
counter; and equal- 
izer. 

BOX 12320 
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To Sell 
THE MOTION PICTURE INDUSTRY 


YOU 


NEED 
AMERICAN 


CINEMATOGRAPHER 


AMERICAN CINEMATOGRAPHER reaches 
fields of 35mm and 
production— 
* Major Hollywood Studios 
Television Film Producers 
Industrial Film Makers 
Educational Film Producers 
Amateur Movie Makers 
Film Laboratories 
* Foreign Film Producers (67 countries) 


Why be satisfied with anything 
Write For Advertising Rates 


all 
16mm motion picture 


less? 
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11”x14” CAMERA SLATE 


with clapstick 
ONLY ~ 95 Please include 
postage 
Hundreds sold for usual price of $8.75 


FLORMAN & BABB 


68 W. 45, N. Y. 21, N. 
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ei! FIP-TERS, 
In World-Wide Use 
Produce moonlight and night effects 
in daytime « fog scenes «diffused focus 
and many other effects. 
SCHEIBE FILTERS COMPANY 
ORIGINATORS OF EFFECT FILTERS 


P.O. Bex 46834, Hellyweed 46, Calif. 
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AMERICAN 
CINEMATOGRAPHER 
HANDBOOK 


for the 
PROFESSIONAL and AMATEUR 
by 
JACKSON J. ROSE, ASC 
w 


New data on Cinerama - Tele- 
vision photography - Background 
Projection - Zoom Lenses - Un- 
derwater Photography - Latensi- 
fication - ‘T’’ Stops - Ansco 
Color - Eastman Color - DuPont 
Color - Cameras - Projectors - 
Lenses - Filters - Charts - Tables 
- Ratings - Diagrams - Systems - 
Equalizers - Formulas, Etc. 
THE ONLY HAND BOOK 
OF ITS KIND 


PRICE $F .00 


(California buyers please add 18c sales tax) 


Book Department, 

American Cinematographer, 

1782 No. Orange Dr., 

Hollywood 28, Calif. 

Gentlemen: Enclosed please find $5.00* for 
which please send me a copy of 

THE AMERICAN CINEMATOGRAPHER HAND- 
BOOK AND REFERENCE GUIDE. 


DOIN cnnnseccsctacecneannmeneeinninnadtiianententensenmtetnnbtinenemenes 


Address 


*if you live in California, please include 18c 
sales tax — total $5.18. 
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Booklets Catalogs Brochures 


available from equipment manufacturer, 








Color Temperature 

An interesting descriptive 12-page 
booklet, “Introducing the Color Control 
Meter,” introduces a valuable new in- 
strument for measuring color temper- 
ature for photography that was recently 
announced by General Electric Com- 
pany. As most cameramen know, the 
color of light affects the color balance 
of photography. This booklet explains 
why in detail and shows how the new 
G-E meter aids in determining color 
temperature and explains the corrective 
methods (via use of filters) for balanc- 
ing a light source for a given color film. 

Booklet is available through the Ex- 
posure Meter Information Bureau, Gen- 
eral Electric Company, 40 Federal St., 
West Lynn, Mass. 


* 


Status of ASA Standards 

“Status of Standardization Work on 
Photography and Motion Pictures” is 
title of brochure issued by American 
Standards Association, Inc., 70 East 


15th Street, New York 17, N. Y. It 


comprises a comprehensive index and 

| guide to the standards established by 
| the ASA to date in the named fields. 
| It is an ideal source of reference for 
| those in the motion picture industry 
| dealing with technical developments. 


* 
Camera Dolly Booklet 
J. G. McAlister, Inc., 1117 No. Me- 
Cadden .Place, Hollywood 38, Calif., 


has prepared an attractive comprehen- 


| sive booklet illustrating its new com- 
| pletely maneuverable dual-steering Crab 
| Dolly. The equipment is illustrated and 


described, is pictured in use in recent 
film productions, and there are diagrams 
versatile manner in 
which the Crab Dolly may be operated 
on the sound stage to achieve shots of 


various types. 


* 


Photolamp Data 
A new photo data booklet containing 
thousands of facts on films, flash bulbs 


| and picture-making is now available 


from the Photolamp Department of Gen- 
eral Electric Company, Nela Park, 


| Cleveland 12, Ohio. 


Titled “G-E Photolamp and Lighting 
Data Booklet,” it consists of 40 pages, is 


| of handy shirt-pocket size (314’x414”) 


and is easily carried with the photog- 
rapher’s equipment. Information in- 


e Fespruary, 1956 


———:! 


cludes latest data on film speed ratin 
guide numbers, flash and flood lan 
specifications and characteristics mi 
time-light curves. A special feature | 
the explanation of “triangle lighting” 
Diagrams and_ photographs two 
this method which experienced Photog. 
raphers recommend. Booklet js pia 
able from the company or from phot: 
supply dealers. ; 


* 


Care of 8mm and 16mm Films 
A revision of the booklet, “The Hy. 
dling, Repair, and Storage of lém 
and 8mm Films,” has recently been js 
sued by Eastman Kodak Company, 
Rochester 4, N. Y. 
While of interest to any movie mk 
er desirious of keeping his films in th 
best possible condition, booklet yi 
prove of particular value to industrid 
and professional cinematographers « 
well as visual-education film users, 
The twelve-page booklet, punched i 
fit the Kodak Photographic Notebook 


covers possible causes of damage wilf 


suggestions for correction, inspectin 
and repair procedures, and storage. Bol 
black-and-white and Kodachrome films 
are covered. Booklet is available wih 
out charge and request should be mak 
to the Sales Service Division of th 
company. 


* 


DuPont Films 

Descriptive and technical data rebi 
ing to all DuPont motion picture fim 
is boiled down and presented in conc 
form in a _ 12-page folder titled 
“There’s a DuPont Motion Picture Fit 
for Every Phase of Motion Pictur 
Work,” now available from the com 
pany’s Photo Products Division. _ 

The folder describes each film a 
gives recommended exposures, develip 
ing data, control gamma figures, lit 
standard roll lengths, describes the ty 
of perforations for each film stock 
the safelight to be used with eat 
Developer and reversal formulas # 
given and there are a number of chatt 
relating to exposure and use of filter 

Copies of folder may be had by wt 
ing the company at Wilmington 5, 
Delaware, or any of its district ot 


No 
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sTuDIO & PRODN. EQUIP. 


STUDIO & PRODN. EQUIP. 


STUDIO & PRODN. EQUIP. 





— 
5.0.5. 30TH ANNIVERSARY SALE CONTINUES 


quick change white 


ith 
CAMERA SLATES, wi $25.00 value. New 


numerals and letters. 
Surplus «== 
HARRISON K2 G 


LASS FILTERS, 4” square in 
leather cases. $9.00 value. New Surplus... 
OUT SALE—NEUMADE STORAGE 
aos & CABINETS—SLIGHTLY USED. ; 
CUSTOM MADE RACKS—hold 9240-400 
lémm REELS. 72” high x 36” wide x 
g” deep. Regularly $150.00.............-.- 
MM-102 CABINETS—hold 100-400 16mm 
reels. 72” high x 28%” wide x 11 
deep. Regularly $195.00............. setneeceess 
MM-184 CABINETS—hold 250-400 16mm 
reels, 72” high x 48 wide x 16 
deep. Regularly EE 
MICRO RECORD 16/35 PROCESSING OUTFITS, 
GeMONSHATOLS ...------------n--2---snvneemneneenevene 
1200" AURICON CINEVOICE PARRISH Conver- 
sion. Has 400’ and 1200’ Mitchell maga- 
zines; heavy duty syncmotor; footage 
counter; Kinescope shutter; zoom finder; 
odvanced V.A. amplifier. $1903 value, nice 


AIRICON Mike BOOMS, $170 value, like 

TIC TITLING LETTERS & Symbols. Set of 
“ characters 4” high, 5 fonts, assorted 
BRIDGAMATIC JR. 16mm neg-pos Developer. 
includes airpump, drain pump, stapler. 
$1500.00 value. Good shape............... weomesenene 
CAMERETTE 35mm REFLEX w/4_ Kinoptik 
lenses; 3 magazines; battery motor; 110 
AC motor; extension tubes; automatic focus 


changer. Excellent .........-.--.--.-.---s--s-ceesssnereamees 
MITCHELL 16 CAMERA w/3 Baltar Lenses; 


2.40” magazines; 12V motor; 35mm 
Mattebox sunshade, carrying cases. Fine 
condition ....... 


FEARLESS GEARHEAD, 2 SPEED with wedge.... 
AKELEY 35mm EDITING MACHINE, sound, pic- 
ture, preview, $3000 vol............-..cns-ec-e0--s 


NEW FRESNEL STUDIO SPOTS, lead wires, 
switch, pipe clamp. 
Watt........ $59.95 5000 Watt........ 


2000 
10’ TITLE ANIMATION STAND w/motorized 
zoom and stop motion. Completely wired 
with footswitches. Art Table takes largest 
I WIND a cacssscentnsesiaisiniiatettnioanainneeniatini’ 
BARDWELL-McALISTER MULTIPLE FLOODLITES. 
3 Quadruple heads to hold 12 bulbs on 
rolling tripod stand. Orig. Gov't Cost $180. 


EE a ee 
NEW RCA 400W FLUORESCENT FLOODLITES, 
tokes 6-18” tubes, 21” square, fit BM 
eS eee 
DEPUE PICTURE REDUCTION PRINTER, 35/16 
i a eet = 
SURPLUS 16mm REELS & CANS—HALF PRICE! 
1600’ reel or can $.75 Combination $1.44 
1200’ reel or can .60 Combination 1.12 
800’ reel or can .50 Combination  .96 
400’ reel or can .29 Combination  .57 


NEW 11’x14’ ROLLER SCREENS, ropes & pul- 


| EES Ee ae 


Cable: SOSOUND 


4.95 


4.95 


49.50 


99.50 


149.50 
136.95 


1255.00 
119.50 


2.95 


2750.00 


2995 .0O 
1025.00 
1295.00 


99.95 


975.00 


29.50 
19.95 


29.50 
3995.00 


5.0.8. CINEMA SUPPLY CORPORATION 
PL 7 


W. 52nd St., New York 19. Phone 


Phone HO 7-9202 


Westen Branch—6331 Holly’d Bivd., Holly'd, Calif. 





16MM HOUSTON K-1A . 
For reversal or positive film. 
units, temperature control, 


evaporators, the: 
dvced! rmostats, etc. 


555 E. Tremont Ave., New York 57, New 


. developing machines. 
Complete 
condensors, 
BRAND-NEW, prices 
Write. AIR PHOTO SUPPLY, Dept. C-l, 


with 


York. 





Erase - Record - Playback 
STANCIL-HOFFMAN CORPORATION 
921 North Highland Avenue 
Hollywood 38, California 


Industry 





EQUIPMENT 
UTORS FoR’ NEW AND USED. WE ARE DISTRIB- 


CAMERA 
City, Established since 1910, 


OR ALL LEADING MANUFACTURERS. RUBY 
EXCHANGE, 729 Seventh Ave., New York 


OUR 26th YEAR %& %& %& Xe SUPPLYING EVERYTHING 
PHOTOGRAPHIC AND CINEMATIC 
HALLEN 17'%.mm. Synchronous Magnetic Film 


Recorder, Model B-22, complete. List, new, 
$1850.00, Special $ 750.00 


35mm DEBRIE CAMERA MODEL L/E featur- 
turing 1—28mm Schneider lens, 1—5Omm 
Schneider F2. lens, 1—75mm Schneider F2.3 
lens, Pilot Registration Pins, Dirert fo- 
rusing on ground glass, 6—400’ maga- 
zines, DeBrie gearhead tripod, Matt box. 
Value $2355.00 


RADIANT FOLD-PAK WASHABLE SCREEN un- 
used. 12’x16’ New Value $215.00................ 


ART REEVES SENSITESTER Combination 35mm 
and 16mm. Valve $2,000.00. Special............ 


B & H 16mm FILMO CAMERA Model 70-DA 
with 17mm 2.7 Wollensak, 1” f1.5 Dal- 
meyer, 2” £2.8 Schneider. 3” f4 B & H 
Teletar, and 6” 4.5 Telephoto Xenar 
Lenges; 2-400’ Magazines; Motor; Wells 
Semi-Professional Tripod: Carrying Case. 
Value $1,695.00. Special 

STANDARD MITCHELL 12 V Variable 
Camera Motor. Factory Guarantee................ 
Also 110 V AC-DC Motor with Tachometer. 
Value $580.00 .......... 

35mm B & H SINGLE SYSTEM SOUND CAM- 
ERA. Lenses: 40mm, 50mm, 75mm, 125mm. 
Modulite galvanometer, amplifier, motor, 
Tachometer. 2-1000’ magazines, Tripod 
with Freehead, quick release legs, carry- 
ing cases. Guaranteed. 

SCHOEN PRINTER, sound and silent, color, 
B & W. Features: 16mm picture & sound 
together, film capacity 1600 feet, 50’ per 
minute; 12 adjustable light changes; AC-DC 
conversion unit 

LACO INCANDESCENT LAMP 24” Reflector. 
Five Kilowatts. Rolling Stand. Value 
$246.00. Special , 

35mm DUPLEX PRINTER Adapted for sound 
track, excellent for duping. Academy Aper- 
ture. Speed 250 pictures per minute per 
side. Two light change boards, 18 different 
lights each side, 21 scenes. Motor 110 V, 
perfect mechanical condition.................-.-<--- 

MOLE RICHARDSON combination Microphone 
and Lamp BOOM. Rolling stand. Special... 

AURICON 200-ft., single system sound cam- 
era, Model 70; noise reduction amplifier, 
with mike, cable, etc., 12-V converter 
110-AC output ... 

B & H 12V or 24V EYEMO & FILMO MO- 
TORS. New. Value $142.00 ...................-.2-- 

MOLE RICHARDSON 2000 Spot, rolling stand 

ENLARGERS, EXCELLENT CONDITION,  €EL- 
WOOD. Auto focus, lens and stand, Size 
5x7 235.00 
Size 8x10 oman “ae 

SPECIALIZING IN MOVIE AND TELEVISION SUPPLIES, 
TRIPODS, SYNCHRONIZERS, 16mm SOUND CAMERAS 
lights, lenses, mikes, booms, dollies, motors, etc. 
New—Used. Reasonable prices. Cash for used equip- 
ment. Trades taken. 


HOLLYWOOD CAMERA EXCHANGE, LTD. 
1600 CAHUENGA BOULEVARD, HOLLYWOOD 28, CAL. 





1250.00 





125.00 


595.00 


1150.00 





300.00 
395.00 





3250.00 





999.00 





110.00 





875.00 
235.00 


775.00 


95.00 
110.00 














BELL & HOWELL 285 Filmosound projector, 14 watt 
amplifier, factory installed synchronous motor, 12” 





speaker in floor console. Projector in excellent 
condition. $725.00 value, $545.00. WESTERN CINE 
SERVICE, INC., 114 E. 8th Avenue, Denver 3, 
Colorado. 

CINE Ektar lenses; set or individually. New con- 
dition. Half regular price. M. GRAYSON, Box 4, 


New York 53, N.Y. 





AKELEY Silent Camera with heavy-duty studio type 
gyro tripod complete, $600; DeVry 24 frames, 
proportional aperture, $100; Univerasi 200 ft., 
automatic dissolve, one-frame shaft, $150; 16mm 
Cine-Kodak rare model ‘‘A,"" good condition, 
sprocket machined for sound film, $100. 
WOODWARD, 24 Lenox St., Uniontown, Penna. 





FONDA 16-35mm _ negative-positive developing ma- 
chine, rebuilt. METAL MASTERS, 5599 University 
Ave., San Diego 15, Calif. 





EYEMO, single lens F:2.5 Cooke, case, $215.00. 
Micro 16mm hot splicer, $35.00. C. SAGER, 3940 
N Oakland, Milwaukee 11, Wisconsin. 


AMERICAN CINEMATOGRAPHER 





WALL S. S. 35MM. SOUND CAMERA 
COMPLETE with Galvanometer, amplifier, portable 
power supply, 40-50-75 and 100mm. lenses, erect 
image viewfinder, complete front attachments, two 
1 magazines. Balanced Tripod, necessary 
carrying cases. Overhauled. Guaranteed 
Reasonable. 


CAMERA EQUIPMENT COMPANY 
1600 Broadway New York 19, N. Y. 





perfect. 





AUDIO AKELEY single system camera complete with 
Akeley sound head, Gyro tripod, 3 lenses, view 
finder, Maurer mixing amplifier. Complete with 
cables, power supply and W. €. microphone. 
CAMERA EQUIPMENT CO., 1600 Broadway, New 
York 19, N.Y. Cable: Cinequip. 





WANTED TO BUY FOR CASH 
CAMERAS AND ACCESSORIES 
MITCHELL, B & H, EYEMO, DEBRIE, AKELEY ALSO 
LABORATORY AND CUTTING ROOM EQUIPMENT 
CAMERA EQUIPMENT COMPANY 
1600 BROADWAY, NEW YORK CITY 19 
CABLE: CINEQUIP 





GERMAN STILL 35mm cameras. Import your own. 
Save importers and retailers profits. (About 35%). 
Pay postman duties. Examples: EXAKTA. The only 
completely versatile 35mm camera. With: 

Automatic diaph. Zeiss Tessar 

F/2.8 $159. (duty $22.) 
Automatic diaph. isco Westanar 

_,' 2a enineiani $139. (duty $19.) 

Automatic diaph. Schneider Xenon 

$195. (duty $26) 

Automatic diaph. Zeiss Biotar 

$199. (duty $26) 


Similar prices all other famous makes. Ali new. 
Latest 1955 production in original factory packing. 
Parcelpost and insurance included. No other 
charges. Pre-payment through bank and inspection 
on arrival guarantees you complete satisfaction 
before we are paid. Experienced, (and objective) 
advisory service, (please specify interests and re- 
quirements), and pricelists by return airmail. All 
transactions on money-back basis. WORLDPOST. 
TANGIER, MOROCCO. 














BASS . . . is headquarters tor Arriflex 16, the 
new Zoomar 16, Cine Specials all models, Bell & 
Howell 70-DL, Bolex H-16: Used 35mm. Akeley 
#145 with Akeley Gyro tripod, matched pair 
Tessar 5 cm. F:2.7 lenses, magazines, case, extra 
lenses, $250.00; Used 35mm. DeBrie Parvo Model 
G, all metal, 32mm. B&L W.A. F:4.5, 2” Tessar 
F:2.5, 50mm. Ultrastigmat F:1.9, 3” Goerz Hypar 
F:3.5, 12 cm. C. Z. Tessar F:4.5, masks, pan and 
tilt tripod, magazines, carryi cases, $250.00; 
H-16 Deluxe Bolex, 11” F:1.5, 0.7” F:2.5 W.A., 
filter slot, $275.00; Victor 5, 1” F:1.5, 3” F:3.5 
Wollensak lenses, $125.00; Cine Special |i, 1” 
F:1.4 Ektar, optical finder, reflex finder, Yolo fader, 
Case, $795.00. Best buys . . . Best trades always. 





BASS CAMERA CO., Dept. AC, 179 W. Madison 
St., Chicago 8, Ill. 
ARRIFLEX 16 complete with 400’ magazine and 


torque motor, Arri-gyro tripod, Kilfitt, 5, 6 300mm, 
Xenon 1, 9/16 and 1, 5/25, Zoomar 16-S f:2.8, 
complete, $3500. TELECAST PROD.. 912 Glen Oaks, 
Pasadena, Calif. RY 1-6534. 





ARRIFLEX 35mm Model 11, 32mm, 50mm, 75mm 
lens, motor, cable, lens shade, filter set, two 
200 foot mags., aluminum carrying case, com- 
plete, $1475. M. S. GOULD, Box 2869, Hollywood 
28, Calif. EDgewood 6-1947. 





AURICON Pro single system sound camera, equipped 
with Modulite ‘‘S'' variable area galvanometer, 
25mm B&H Lumax F:1.9 lens, Auto Parallax View 
Range Finder; and associate Auricon amplifier. 
Camera carrying case, iris fade on camera, mike, 
all cables. In perfect condition and like new. 
$1350. F.O.B. ERNEST M. REYNOLDS, 165 East 
191st Street, Cleveland 19, Ohio. 





SYNCHRONOUS CAMERA Motors for Mitchell Stand- 
ard. New. 110 Volt, 160 Cycle. $405.00 f.o.b. 
WANTED Mitchell Cameras, equipment. CARL NEL- 
SON, 164-12 110th Road, Jamaica 33, N.Y. 

(Continued on Next Page, 
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STUDIO & PRODUCTION EQUIPMENT 





SYNCHRONOUS 35mm Holmes sound projector com- 
plete; $400.00. Regular Holmes new 35mm; $250.00. 
Used Holmes 35mm; $50.00. RUSSELL SCHLECHT, 
1840 Morse Avenue, Chicago 26, Illinois. 





ARRIFLEX I6émm camera, 3 lenses, turret mounted, 
tripod, battery, etc. All mew. Perfect condition. 
$2100 or best offer. Box 1233, AMERICAN CINE- 
MATOGRAPHER, 


OUR TENTH ANNIVERSARY SPECIAL: 
2000 watt cone heads, $90.00; 750 watt cone heads, 
$50.00. SCHOEN & CROWE, 403 W. 47th St., New 
York 36, N.Y. 
16MM MOVIOLA, old model but in perfect shape. 
2”x3” picture screen; separate optical or mag- 
netic sound. $975.00. VICTOR DUNCAN, 4828 
Oleatha Ave., St. Louis 16, Missouri. 








Almost new Bell & Howell 
JAMES, 1096 Chapel Street, 
UNiversity 5-6604. 


IMMEDIATE Delivery. 
Model J 16mm printer. 
New Haven, Connecticut. 








FOR SALE 
Animation Stand, complete with camera, light well, 
heavy base, exceptional rigidity in construction, re- 
verse camera take up movement, 360° turn. Acme 
peg system, standard animation fields. Currently being 
used in production. $6500.00. 
Box 1235, AMERICAN CINEMATOGRAPHER. 


AURICON 600 with 600 ft. magazine, $1200.00; Pan 
Cinor 70, $380.00; (both used twice). Bell & Howell 
Specialist, 2—400 ft., 1—200 ft. magazines, elec- 
tric motor, Mitchell-type viewfinder, case, $1495.00. 
BOB'S CAMERA SHOP, INC., 14006 Ventura Bivd., 
Sherman Oaks, Calif. Phone: STate 4-1153. 








TRADE 








TWO hundred foot Cine Special magazine to trade 
for one hundred foot magazine and cash differ- 
ential. CHARLES G. MOYSE, Box 1070, Fairbanks, 
Alaska, 





WANTED 





WE HAVE CUSTOMERS GALORE 
FOR 


Cameras, Dollies, Lenses, Lights, 
Moviolas, Printers, Recorders, 
Studio or Laboratory Equipment. 


WE ALSO TRADE OF TAKE CON- 
SIGNMENTS. SET YOUR OWN 
PRICE—WE'LL GET IT. 
Western Union-WUX New York, 
Phone PL 7-0440 
$.0.S. CINEMA SUPPLY CORPORATION 
Dept. fc Cable: SOSOUND 
602 W. 52nd Street New York 19, N. Y. 
Western Branch—6331 Hollywood Bivd. 
Hollywood, Calif., Phone HO 7-9202 





IMMEDIATE CASH PAYMENT FOR 
CAMERAS AND EQUIPMENT 

NEED EYEMOS (SINGLE LENS AND _ TURRET) 
MITCHELLS, ARRIFLEX, DE BRIES, B&H STANDARDS 
AND HI-SPEEDS, WALLS, AKELEYS, CINE SPECIALS, 
AURICONS, MAURERS, FILMOS. ALSO BALITARS, 
COOKES AND OTHER’ LENSES. SOUND STAGE 
LABORATORY AND EDITING EQUIPMENT OF ALL 
TYPES REQUIRED. PLEASE SHIP INSURED OR FOR- 
WARD DESCRIPTIONS AIRMAIL. IMMEDIATE PAY- 
MENT. 


GORDON ENTERPRISES e 5363 N. Cahuenga 
NORTH HOLLYWOOD, CALIFORNIA 





WANTED FOR SPOT CASH 
Used Mitchells, Auricons—other Cameras 
Moviolas—Editing Equipment—Projectors 
Spotlights—Sound Equipment 


All Types Used Equipment 
From a Splicer to a Complete Studio 


Write—Wire—Phone 
or Send Equipment in for Spot Cash 


Murray Hill 2-2928 
New York 36, New York 


FLORMAN & BABB 
68 West 45th Street 


MITCHELL 25MM NC CAMERA. Want complete outfit 
with or without blimp. Send description and price 
to Box 


1231, AMERICAN CINEMATOGRAPHER. 





1292 oe 





WANTED 





WANTED 
PRODUCTION EQUIPMENT, LABORATORY EQUIPMENT, 
EDITING EQUIPMENT, 16mm. and 35mm. FROM SIN- 





GLE ITEMS TO COMPLETE STUDIOS. TRADES AC- 
CEPTED. 
THE CAMERA MART, INC. 
1845 Broadway Circle 6-0930 New York 23, N.Y. 
WANTED 
Mitchell — Akeley — B & H — Wall — Eyemo 
Cameras — Lenses — Equipment 


NATIONAL CINE EQUIPMENT, INC. 
209 West 48th St. New York, N.Y. 





POSITIONS WANTED 





NEGRO—Catholic, experienced cameraman, 35mm 
newsreel, 16mm color productions, editing, light- 
ing, titling, also projectionist. MALCOLM MYERS, 
3424 Clark Ave., St. Louis 3, Missouri. 





CAMERAMAN.-Director, !ATSE member, 34, married, 
seeks permanent or long-term activity with a large 
industrial or production company. Will work in 
studio and/or anywhere on location. Fourteen years 
of experience in documentary, industrial and com- 
mercial cinematography in USA, Europe and Africa. 
Familiar with all phases of production and most 
types of U.S. and foreign equipment; precision 
camera mechanic and designer. Speaks and writes 
German and French; Security clearance for classi- 
fied work. Write Box 1234, AMERICAN CINEMA- 
TOGRAPHER. 


CAMERAMAN-DIRECTOR experienced in all phases of 
film production Commercial TV, national 
sports, news and documentaries desires re- 
sponsible, permanent position with commercial stu- 
dio. Box 1236, AMERICAN CINEMATOGRAPHER. 





ASSIGNMENTS WANTED 








ALASKA assignments, 16mm sound or silent, 35mm 
silent. DON CUTTER, 238 4th Avenue, Anchorage, 
Alaska. 





FINE mobile 16mm production unit now available for 
assignments in Mid-America. Write LEO MARKUS, 
Kaleidoscope Motion Picture Productions, 140 
54th Street, Chicago 9, Illinois. 


U.S. ASSIGNMENTS. l6mm silent. Experienced cam- 
eraman for Industrial, Construction, Mine and Mill, 
Logging, Agricultural, Legai, Scenic, Oddities and 
Travel subjects. ORVILLE SNIDER, P.O. Box 32, 
North Hollywood, Calif. SUnset 2-5256. 





LABORATORY & SOUND 





ROCKY MOUNTAIN 16MM HEADQUARTERS 
Processing — Printing — Recording 
Editing — Production — Rental — Sales 
DuPont, Eastman ond Fastax films in stock. 
Write for Price List. 


WESTERN CINE SERVICE, INC. 
114 E. 8th Ave., Denver 3, Colo. TAbor 5-2812 


SOUND RECORDING at a reasonable cost. High 
Fidelity 16 or 35. Quality guaranteed. Complete 
studio and laboratory services. Color printing and 
lacquer coating. ESCAR MOTION PICTURE SERVICE, 
INC., 7315 Carnegie Avenue, Cleveland 3, Ohio. 
Phone Endicott 1-2707. 








16mm SOUND and picture editing—sound recording— 
music—effects. DON DUNN'S EL RANCHO AUDIO, 
near Palos Verdes and L.A. Harbor. 26246 Fairview 
Avenue, Lomita, Calif. DAvenport 6-4925. 





INSTRUCTION, CORRESPONDENCE SCHOOLS, ETC. 





NATIONWIDE SCHOOL OF CINEMATOGRAPHY—com- 
plete professional course in cinematography, cover- 
ing all phases of motion picture production and 
technical aspects. Many leading newsreel and TV 
camera men started their careers with a Nation- 
wide diploma. Course now available by mail at 
reduced rates, easy installment plan. For details 
write NATIONWIDE SCHOOL OF CINEMATOG- 
RAPHY, Dept. A, 4211, Gaston Ave., Dallas, Texas. 





SLIDES 





AMERICAN CINEMATOGRAPHER 


STEREO COLOR DUPLICATES from your slides, 60c; 
2x2 25c, mounted. Best custom work. Send for price 
list on quantities. BELL SLIDE FILMS, 200 W. 57th 
St., New York. 
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SHAKESPEARE 


(Continued from Page 119) 






both physically and psychologically 
than in either of his previous film. 
Heller countered my suggestion that he 
had been influenced by Mankiewicy’ 
successful concentration on closeups “t 
medium shots in “Julius Caesar” by in. 
sisting that the VistaVision ratio q. 
manded this proximity. 
“VistaVision makes you concentrate 
on lighting instead of composition,” |p 
added. “Olivier likes great depth in hy 
scenes, which means stopping right 
down and using all the light YOu cap 
muster to get the necessary deep focus 
effects. There’s only a twentieth of thy 
light we had actually on the screen,” 
Heller prefers VistaVision to Cinema, 
Scope. He feels the latter system jg to 
cramped vertically, and is wary of dis 
tortion. But his most cutting remarks 
are reserved for text-book theorists, 
“You want to write something,” he 
said, “so what do you do? Go and rea( 
how to write? No, you just go ahea( 
and write it. Well, I just go ahead and 
light a set. It’s all a matter of practice,” 














































WHAT’S NEW 


(Continued from Page 70) 








Telephoto Lens 





A new Angenieux 3-inch £/2.5 tele 
photo lens for 16mm cine cameras has 
been announced by Bell & Howell (, 


Chicago. New lens replaces the com 







pany’s 3-inch £/3.5 lens, and is mack § 





exclusively for Bell & Howell. 

New lens is a 5-element true telephoto 
with the distance from film plane to 
front of lens only 2.4 inches. Becaus 
of its compact size, it can be used o 
camera turrets without optical or phys: 
cal interfeernce in combination with 
most other lenses. 

Iris click-stops range from £/2.5 l 
£/32 with a focusing scale of 4 inche 
to infinity. The depth .f field scale i 
clear and easy to read. Lens has al 
mount and rotating back for setting in 
and focusing marks at the most con 
venient point. It retails for $99.90. 

















Animation Stand 







Animation Equipment Inc., 38 Hudson 
St., New Rochelle, N. Y., announces the 
new Oxberry stand and compound for 
animation of films and slides. It fee 
tures the exclusive Tri-motion whieh 
gives live motion effects for pictures bj 
combining a number of image move 
ments in the animation procedure. 
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SEEUMCLS EGLILVINES 


SUNN 


Le a im OTHER THAN SPECTACLE 
ee : : dk LENS WAS THE C4MERA 
, at é i OBSCURA, PERFECTED BY 
PERSIAN SCIENTIST 
Kamal al-din ABOUT 1320 A.D. 
CONSTRUCTED LIKE A 
PIN-HOLE CAMERA, THIS 
DEVICE REPRODUCES, 
IN MINIATURE AND IN COLOR, 
SCENES OUTSIDE 
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PETIONIAL CARBONE, 


TOO KEEP PACE WITH OTHER STUDIO | 

DEVELOPMENTS. NATIONAL CARBON'S NEW “YELLOW LIGHT” 

CARBONS PROVIDE TRICKY LIGHTING EFFECTS ON SAMUEL GOLDWYN'S 

GUYS AND DOLLS SET SHOWN HERE. ONLY NEGLIGIBLE FILTERING IS REQUIRED 
TO MATCH COLOR FILM EMULSIONS. 











THE “NATIONAL” CARBON ARC ...NOTHING BRIGHTER UNDER THE SUN 





The term ‘National’ is a registered trade-mark of Union Carbide and Carbon Corporation 


NATIONAL CARBON COMPANY 


A Division of Union Carbide and Carbon Corporation, 30 East 42nd Street, New York 17, New York 
Sales Offices: Atlanta, Chicago, Dallas, Kansas City, Los Angeles, New York, Pittsburgh, San Francisco 
IN CANADA: Union Carbide Canada Limited, Toronto 
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You'll also 

have production harmony 

every time you schedule 

these Byron 16mm facilities: 

script 

art 

titling 

animation 

editing 

sound effects 

recording 

location photography 

music library 

sound stage 

complete black-and-white 
laboratory facilities 

precision magnetic striping 














color-correct* | 
prints.... 


Quality conscious? Byron color-correct* prints are 
what you want. Get duplicate prints processed 

with exacting fidelity — color prints in balance that 
retain all their natural beauty with full depth and 
clarity. Color-correct* is a Byron exclusive, the result 
of many years of engineering research and development 
by a pioneer laboratory — staffed by master craftsmen 
— working with the finest equipment at top level 
efficiency. Choose the leader in the 16mm color field. 


Time important? Try our 8-hour service. 


by ron Studios and Laboratory 


1226 Wisconsin Avenue, N.W., Washington 7, D.C. DUpont 7-1800 


*Reg. U.S. Patent Office 


SEND FOR YOUR COMPLIMENTARY COPY OF THE 3 ILLUSTRATED BULLETINS ON “PRE-PRINT PREP- 
ARATION” AS DEVELOPED AND RECOMMENDED BY THE ASSOCIATION OF CINEMA LABORATORIES 


